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ecently, whilst out scouting for Scan, I've attended two conferences at two
wonderful venues — the first was the School Library Association of NSW
conference at Panthers at Penrith; and the second was the Metropolitan North
Regional Teacher-librarians Conference at the Taronga Zoo Conference Centre.
The messages from SLANSW were about teaching as the fostering of thinking and learrung, cater-
ing for different learning styles, and harnessing technology for the purpose of lifelong learning.

At the Zoo, the theme of the conference was the link between information skills and an outcomes
and profiles approach in the KLAs. Implicit in this approach is a challenge for teacher-librarians to
take a leadership role in ensuring that information skills continue to be taught effectively. There
will be an increased need for cooperative planning and teaching with classroom teachers by
teacher-librarians, the information specialists in schools. This issue of Scan carries an article by
Beth McLaren on information skills and an outcomes and profiles approach. An interesting cross
section of speakers at the conference included Dr Anne Eggins, Manager, Curriculum Services
Unit; Ray Cavanagh of NSW Teachers’ Federation; Geoff Williams, Principal, Neutral Bay Primary
School; and three KLA consultants. Our conferences and inservices need to include significant
people who are not teacher-librarians to avoid the fruitless result of preaching to the converted.

Yet another challenge to teacher-librarians is in leadership in information technology - this issue
carries an article on the information highway. Learning about the Internet and the educational
advantages it offers is timely. We would like to hear from teacher-librarians who are already using
the Internet — on questions such as access, and access to what and for what purpose? Other articles
planned for 1995 include changing patterns of library service in high schools, looking at such
issues as timetabling, extra hours and the need for extra staff; and further articles about informa-
tion skills and an outcomes and profiles approach. Remember that Scan is your journal, aimed at
supporting you in your increasingly complex role. If there are topics you would like us to address,
if you have an issue you want to raise, please let us know.

Margaret Sparkes-Carroll has asked us to bring to your attention an oversight in her article in the
last issue of Scan on quality assurance in her school. She wishes to acknowledge that the skills
referred to in the study of philosophy (p. 47) are quoted from a brochure published by the
Federation of Australian Philosophy for Children Association, written by Philip Cam.

This issue, as is appropriate for the last one of the year, has a winding down, relaxed mode, with
an emphasis on literature. The burning issues will still be there next year!

Lee FitzGerald
The Editor
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Beth McLaren is Senior Curriculum Adviser — Library and Information Literacy

t is now three years since the State Office of

the Department was re-organised in response
to the Schools Renewal program. Services to
schools, including those associated with school
libraries, were re-focussed with some functions
becoming a regional responsibility and others
remaining with State Office.

In discussion with teacher-librarians I have
become aware that many are concerned about
what is perceived as the loss of system support
since 1991.

There has certainly been change but support for
school libraries and for information skills pro-
grams remains strong.

Curriculum Directorate support

Much of the State Office support, once offered
through Library Services in the Services
Directorate, is now the responsibility of the
Library and Information Literacy Team in the
Curriculum Directorate.

This team has a number of functions including
cataloguing records for SCIS, reviewing materi-
als to support the NSW curriculum, identifying
NCIN documents, publishing Scan and provid-
ing policy advice on information skills and
information services in schools.

Scan

Lee Fitzgerald, the Scan editor, is well known
to you. Scan supports all aspects of the work of
a teacher-librarian. By publishing accurate
information about current policy combined
with articles describing best practice Scan
assists teacher-librarians clarify their role and
negotiate with schools to ensure that this role
can be implemented effectively. Scan endeav-
ours to publish current information about the
profession, continues to emphasise the impor-
tance of information skills in teaching and
learning and supports school library manage-

ment. But of course subscribers to Scan already

know this.

Reviewing

Scan readers will also be aware of the review-
ing service provided by the Curriculum
Directorate. Alison Glasscock is the SCIS
Review co-ordinator. The process for reviewing
has changed since 1991 when one or two
teacher-librarians were deployed for an extend-
ed period to write reviews. We now have a
panel of reviewers from across the state. It
gives me great pleasure to note that this change
has meant greater participation in reviewing by
country teachers and teacher-librarians. The
SCIS budget allows us to review approximately
1000 items a year. Each of these reviews is
added to SCIS, and a selection is published is
Scan.

Cataloguing

The Curriculum Directorate’s contribution to
the national SCIS cataloguing program is a
major element in the support given to school
libraries by the Department. Schools who do
not use the services of SCIS are in fact missing
out.

The emphasis given to SCIS is deliberate. It has
the potential to make a significant impact on
the time teacher-librarians are able to give to
teaching and learning because it eliminates
needless duplication of effort in which staff in
schools generate cataloguing records for the
same items. The purchase of SCIS records saves
both professional cataloguing time as well as
repetitive data entry by clerical staff.

An objective analysis of the benefits of using
SCIS records should convince most principals
that the maximum cost of 60 cents per record
far outweighs the cost of staff time associated
with local cataloguing and data entry. Teacher-
librarians in schools are highly valued for their
contribution to the educational program in
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schools, not for the time spent cataloguing. As
information specialists we know catalogues are
an essential tool to provide access to school
resources but I would suggest that this can be
achieved best by purchasing records.

The SCIS Cataloguing team represents NSW
when decisions are made about changes to
SCIS standards or to the SCIS subject headings.
Anne Dowling manages the NSW input into
SCIS. She maintains contact with teacher-librar-
ians so that the advice she provides reflects the
needs of our schools.

A recent publication of the NSW SCIS
Cataloguing team Classification of Literature
for secondary schools has been sent to all gov-
ernment secondary schools.

SCIS online training courses

The Library and Information Literacy Team has
offered SCIS online training courses since early
1993. The courses have been designed to give
participants hands-on experience using SCIS.
Almost 200 people have attended an online
course over this time. The Curriculum
Corporation has given each participant an
hour’s free access to SCIS following the course
to allow further practice.

Bibliographies

The NCIN Bibliography is compiled by Alison
Glasscock, the SCIS Review Coordinator. This
is an annotated list of documents published by
the Department, OTEN and the Board of
Studies which is sent to all government schools.
Three NCIN bibliographies have been pub-
lished and despatched to schools in 1994.
Teacher-librarians can use these to check that
all relevant Departmental documents have
been received. The inclusion of a SCIS number
allows the purchase of a cataloguing record.

In the last few months the reviewing program
has undertaken a special project to review 100
videotapes. All government schools will have
received this bibliography at the beginning of
Term 4.

Bibliographies for LOTE have been identified
as a priority. Chinese teaching materials:
annotated bibliography has been sent to all
teachers of Chinese language. Compiled by
Helene Bartleson, an experienced Chinese
Language teacher, it lists a collection of materi-
als donated to the Department by the Peoples

Republic of China. Helene is now working with
the SCIS team to compile a bibliography of
Chinese language materials available in
Australia.

Policy advice

An important function of Library Services prior
to 1991 was the provision of policy advice to
senior Departmental officers on school informa-
tion services and information skills programs. I
have been appointed as a Senior Curriculum
Adpviser — Library and Information Literacy to
provide this policy advice. Among the most
interesting projects with which I have been
involved have been those associated with joint
use libraries and State Library information ser-
vices to school students.

As a member of the Curriculum Directorate [
work with the Chief Education Officers in each
KLA. My role here is not unlike that of the
teacher-librarian in the school. I endeavour to
increase the awareness of KLA specialists of
information skills and the role of the teacher-
librarian.

My responsibilities include liaison between
State Office and Regions. I have greatly appre-
ciated the opportunities I have had to speak at
Regional Conferences. These allow me to dis-
seminate information to teacher-librarians and
to keep in touch with emerging issues in the
profession by maintaining contact with practi-
tioners.

As the leader of the Library and Information
Literacy team I am concerned that the support
we offer does in fact reflect the needs of
teacher-librarians. Visiting Regions, involve-
ment in professional development activities
and phone contact with individual teacher-
librarians are all strategies I employ to keep in
touch.

Other State Office support

Training and Development Directorate has con-
tinued its highly effective School Based Support
Course for Teacher-librarians. Forty teacher-
librarians from across the state have undertaken
the 1994 course. In addition the Department
offers sponsorship to teacher-librarians under-
taking post-graduate studies in teacher-librari-
anship through the University of Technology
Sydney or Charles Sturt University.
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OASIS Library has been the responsibility of
the Information Technology Directorate. The
recent announcement by the Minister that
schools with an enrolment of under 300 will
receive OASIS Library means that every gov-
ernment school will have an automated library
system. This is a tremendous achievement the
success of which can be attributed largely to the
way in which teacher-librarians have so suc-
cessfully implemented OASIS.

Regional support for school libraries

Regions have adopted different support mod-
els. Some have established Regional commit-
tees, others have developed strategic plans for
libraries, relief days or seeding money have
been provided for projects, one region has an
information skills consultant, many regions
hold one or two day annual conferences.

Much of this only happens because of the com-
mitment and energy of groups of teacher-
librarians. Such groups have become empow-
ered and have taken a pro-active role in ensur-
ing effective support and professional develop-
ment for themselves and their colleagues. This
would seem to me to be a more effective and
appropriate support model than one which
implies that the only expertise resides at state
or regional office.

Working together

The teacher-librarian’s role is challenging and
there are times in every teacher-librarian's
working life when the task seems overwhelm-
ing. The role can also be a lonely one as no

other teacher in the school shares quite the
same experience. However after reading the
above I hope that any impression that we are
without Departmental support has been dis-
pelled.

Australian Library Week

Destination Information is the theme for
Australian Library Week which is from 17th -
21st October this year. ALIA has produced a
broadsheet which is packed full of ideas for all
libraries including school libraries. Contact
ALIA for copies of the broadsheet. This issue of
Scan has an order form for other Australian
Library Week promotional material produced
by ALIA. Public libraries usually promote
Australian Library Week and perhaps this
might be an opportunity for school libraries to
work with their local library to raise the com-
munity’s awareness of the role of libraries.

Special offer to Scan readers

This issue of Scan has a 1994 SCIS subscription
form from the Curriculum Corporation. The
Corporation has made a once only special offer
to Scan readers. Schools who have not sub-
scribed to the microfiche service may do so at
no cost for 1994. Similarly schools wishing to
register as online users do not have to pay the
$100 registration fee for 1994. Normal connect
charges, based on actual usage, will apply. Use
the form to register your wish to take up this
offer. m
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Jennifer Rowe, alias Emily Rodda, has done it again! Her
Rowan of Rin has won the Children’s Book Council Book of
the Year Award: Younger Readers. She has now won it five
mes, making her the most-awarded author in the history of
e Children’s Book Council. Her Something special won
the same award in 1985, as did Pigs might fly in 1987, The
best-kept secret in 1989 and Finders keepers in 1991. All
of her previous children’s novels have been contemporary
fantasy, but in Rowan of Rin she takes a new direction —
into the traditional quest, set in the enchanting world of Rin.
Jennifer has been editor of the Women’s Weekly, and a chil-
dren’s book editor with Angus & Robertson, and currently
writes adult mysteries under her real name, as well as work-
ing on a sequel to Rowan of Rin, as well as launching the
new eight part series of Teen Power Inc! And the day the
Scan editor spoke to Jennifer, she was in the process of mov-

WITH

ing house, as well as speaking at the Children’s Book Council
conference. This provided a starting place.

You must be superwoman! How do you do all
you do?

Well, I guess you just do, if the opportunity
presents itself and if you have a lot of things
you want to do. And you’ve got to support
your family, of course!

Have you any thoughts on time management?

What I do when I'm really strapped is make a
list of all the things I have to do and then I
order them by the thing that’s going to have
the worst consequence if I don’t do it. So that,
for example, just before Christmas, the chil-
dren’s presents aren’t bought and you've got a
book to finish and you need to do this, that and
the other thing, and you're in a panic. So you
write this list and you think what would be
worst thing if I didn’t do it? Now when you
clear your mind like that, the worst thing
would be that the children didn’t get their
Christmas presents—that would be worse than
anything! So that goes on at No. One on your
list, and then you do that. That’s off your mind,

then you go and do No. Two on the list. It's
amazing, it does clear your mind.... like the
prospect of hanging! It gives you an under-
standing of what really is important to you. So,
that’s my only tool of management.

And what have you replaced the Weekly with?

I'm doing a little bit of book publishing type
work for a couple of publishers—one is Allen
& Unwin. I've done a couple of consultancies
here and there, but increasingly most of the
time I'm writing. I wasn’t sure I could support
everyone that way, but now it seems I can.
So..... I'm happy—because writing is what I
prefer to do above everything.

You are writing for adults now?

As soon as I've finished my new Rowan of Rin
book, I'll be working on a new mystery.

A new Rowan of Rin?

Yes. When I sent the book to Omnibus, I said I
would like it to have at least one sequel,
because I really love this place, Rin. The one
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I'm working on now is about Rowan and the
travellers. Later I might move on to other char-
acters-Rowan’s little sister, Annad, is interest-
ing, for example.

And what about Teen power inc?

That’s been an exciting project, with a really
big start. Ashton’s has eight titles already. I've
always wanted to write—and I think we really
need some good light Australian adventures to
take the place that Enid Blyton took in my
childhood. Teen power inc. is slightly more
complex than Blyton—more today’s kind of
books—but action-packed as Blyton was.

What age group are they intended for?

I should think that nine or ten is the absolute
optimum age, from the school kids I have
met—but good readers of eight are reading
them very happily. The idea was that Teen
power inc. could take the place of English and
American imports. It seems that in the more lit-
erary areas, I suppose you'd say—such as my
books Finders keepers, Pigs might fly etc.—
Australians are producing masses of books so
that our children can read as many Australian
books as they wish. This they can combine
with English and American titles. But in the
area of straight commercial fiction there is very
little. The reason for this is completely econom-
ic. It's because nobody has done what Ashton’s
has done, that is, put their push behind some
low price paperbacks which all come out at
once so that people can collect them. What
Ashton’s is doing is marketing them, eight
titles at once, presented in a stand, with very
eye—catching covers. They’re giving them a
chance to attract children’s imaginations. If it
works, it'll be Australia’s first series, if you
don’t count the earliest ones, like the Billabong
books. That was a long time ago—this is a new
concept.

What is your main aim in writing for children?

My main aim in writing for children is giving
them—and me—a good story. I don’t write in
order to push a particular line. When I'm fin-
ished a book, I might find that some of my feel-
ings have come out, and I think good, I'm glad
I said that because that’s a useful thing. But
basically, I love to entertain. My whole chil-
dren’s writing grew out of telling stories to my
own children. I remember how wonderful it

was to be lost in that world that someone cre-
ates for you. I received a letter once from a lit-
tle girl who said Pigs might fly was the best
book she’d ever read. Even if she finds that in a
fortnight she has another book that’s the best
she’s ever read, it is a most satisfying thing to
have done.

I shared Rowan of Rin with my children—they
were transported. There’s a magic world in
Rin. Do you think it's similar to your others?

It’s similar to me—it obviously still has the
things I find interesting—fantasy, puzzles,
quests etc—but the big difference is that it is
not contemporary. I wouldn’t stop writing con-
temporary novels but you can’t imagine how
freeing it is—you see in the everyday world,
you have to think of things like... Patrick has to
get to the supermarket (Finders keepers)...For
a child his age to get to one is not an easy
thing. You need parents to take you—you’'re
not allowed to go off roaming the streets. But
in Rin, you're expected to go off on adventures
on your own—you're able to climb the moun-
tain and face the dragon. And that is marvel-
lous—finding that freedom, and that is one of
the reasons why I enjoyed Rin so much—
because anything can happen there.

Would you say that another similarity
between Rowan of Rin and your other novels
is that the main character is given a chance to
prove his mettle?

We all think we’re ordinary, and even the most
apparently self-confident of us feel that we're
not as good as other people, and we’re all inde-
cisive. And so my heroes and heroines are like
that. Rowan is a particular case, as he is seen as
inferior by himself and by others. This is not
the case with my other characters. They’re per-
fectly ordinary children who just happen to be
plunged into an adventure for one reason or
another. Rowan does feel like the odd man out
and that is actually a difference. But he really is
no different from a contemporary child. Most
people today are not trained to be fearless, and
as comes out in the book it’s not really very
sensible to be fearless (as peril after peril besets
the characters!). And the bravest people are
scared all the time really. They just act against
their fear, because they care enough to be fear-
less.

SCAN Vol 13 No 4 OCTOBER 1994 7



FEATURES

pAS

Would you like to talk about the process of
writing?

When I start writing, I always have the ending
and I know basically what's going to happen—
and I always know my characters. But I don’t
know exactly what’s going to happen. This was
not the case with Rowan of Rin which started
life as one of my occasional attempts to write a
picture book. I perceived it as a sort of fanta-
sy/mystery /picture book. I started writing,
and at the end of 2000 words realised this was
not going to be a picture book! And also I got
too interested in the characters and I couldn’t
bear to leave them alone and so it ended up at
25,000 words and a failed attempt (which won
the Book of the Year Award: Younger Readers!).
But in that particular case when I began to
write, I knew what stages the characters were
going to go through to get to the end. It was to
be a traditional quest, each character would
have a weakness that was to be exposed. In
that sense, it is less fluid than some of my other
books, because you know that in the next chap-
ter someone else is going to drop off. So in that
sense it falls more into the traditional tale-
telling tradition than most of my books. But the
kids seem to find it fun.

What about being shortlisted? What difference
does that make to any book?

It makes an enormous difference in terms of
sales. Even though Emily Rodda is fairly well
known, so the books tend to sell all right
because people have heard of her before, any
shortlisting will help any author, new or estab-

lished, to sell very many more than they nor-

mally would. So in the case of Rowan of Rin, it
showed that kids didn’t mind if I stepped out
of the way I had been writing before and did
something a bit different. It was based on
quests that I could see my children working
with on computers and Dungeons and drag-
ons games. I had thought that adults might
find it unoriginal, dismissing it as a straight
quest, or they might say this is not as fresh as
The best-kept secret or Finders keepers. And
so for me the fact that it was shortlisted
showed that this wasn’t the case, that I can step
out of the pattern. I had written six contempo-
rary fantasies in a row and much as I love
doing it, it was quite nice to step into a differ-
ent mode, so that people don’t define me in

only one way. Another good thing about the
shortlisting—as I had wanted to write a sequel,
the fact of the first book being given a really
good recommendation would help to make the
second book acceptable and read by more chil-
dren than it otherwise would be. There’s no
doubt about it, a shortlisting makes a huge dif-
ference.

Do your children help with your writing?

They read what I've written and they give me
their comments—each to his own age group.
They aren’t critical because they love me. My
daughter (who’s much older—eighteen) will
criticise. What happens with the other three is
that I'll give it to them, and then I'll find it still
lying there, and they’ll have wandered off, and
then I'll know! I mean, when they’re asking for
it all the time, and saying have you written any
more? have you written any more? Then I
know that it’s working. Sometimes they’ll criti-
cise my language and tell me that no one says
that, Mum! The other thing they do is point out
vulgarisms which I haven’t perceived, because
you know how dirty minded children are!
There are various phrases which have a double
meaning, and they will always point them out
to me and laugh a lot. And so I know to change
them because they’re usually in a totally inap-
propriate place where I don’t want people to
laugh—I want them to be scared or something
serious! It is quite horrifying to find out just
how vulgar your children are!

What do you think about author promotions ?

I feel as though part of my position as an
author is complicated by the fact that I was
also a book publisher and I know so well how
important that side of it is. Book publishing is a
matter of money for publishers—they are
investing a lot of money—and of time for writ-
ers. If you can do it, if it doesn’t faze you too
much, and if it doesn’t make your life a misery,
or take so much time that you can’t write, it's
in your interests to cooperate. Simply because
the more people you contact, the more people
who’ve heard about the book, the more it sells.
If you're writing to entertain, you're writing
not just for the few people who might hear
about it on the grape vine, you want everyone
to read it. Then it will sell well, and you'll have
enough money to write the next one!
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What's the story behind your pseudonym?

When I wrote Something special, I was work-
ing at Angus & Robertson. I wanted to get a
dispassionate view—I was a children’s pub-
lisher so I could hardly publish my own book,
but since it had received positive reports, nei-
ther could I just dismiss it. So I gave it to
Richard Walsh and he read it and said, “The
woman writes very well. It's a bit slight (It was
only 10,000 words). You'd have to think about
how you’d publish it. Ring her up and see how
old she is and whether she’s got any more
books in her.” So then I told him that it was
me. He laughed and thought it was fun. He
said to go ahead, publish it under the other
name. Nobody knew it was me, except the con-
tracts manager, Richard and me. But then
when it won the Book of the Year: Younger
Readers, Richard told everyone. And got excit-
ed. Then I kept the name—it is my grandmoth-
er’s maiden name—because obviously once
that name had won an award, I had to go on. It
hasn’t been a bad idea, because when I went on
to write the murder mysteries under my own
name, it was quite handy to have two different
personae.

Humour—1I enjoy your humorous explanations
for daily domestic disasters such as missing
socks....

Well, where have they gone???? I challenge
you!

Oh, they've gone through the Barrier.

We all say that now! Once you’ve created
something like that, you do start to believe it.
think humour is part of family life. It's often
the saving grace, in fact. And I think it's good
to laugh about the things that go wrong as well
as the things that go right. I think the thing is
that some people are natural pessimists and
cynics and they write one kind of book and
they're fine; other people are natural optimists,
humorists etc. and they write an entirely differ-
ent kind of book. And so long as everybody
reads a lot of different authors, I don’t see the
harm in that. You can’t change the kind of per-
son you are, you must speak in your own
voice, and people more or less have to take it
warts and all. So I have a fairly laissez—faire
attitude to reading and to writing. I feel that
everyone should be free to write the book they
want to write and everyone should be free to

read the book they want to read. And our main
job as writers, editors, publishers and educa-
tors is to give children a huge range of books
they can look at so that they’ll turn on to the
whole idea that somewhere in this print is a
way of escaping, learning, and getting in touch
with other people’s minds and it’s more or less
infinite. There are hundreds of thousands of
minds waiting out there for them to meet and,
once they learn that (and I don’t care if they
learn that from Uncle Scrooge comics or
through Choose your own adventures or
through magazines or through Sweet
dreams)...they're all right.

Children do tend to lose interest in books in
adolescence—why do you think this happens?

One of the reasons for this might be that there
aren’t s0 many contemporary books giving
them what they want. What they want is
humour and there’s not terribly much. I
remember my daughter changed from being an
omnivorous reader because a lot of the books
available for her were about death and suicide
and other dark-problems. She actually said to
me that she wanted something light to read. I
gave her on that occasion Three men in a boat
by Jerome K. Jerome which was written in
about 1900 and it was absurd that I had to give
this to a teenage girl. Yes, they do go off read-
ing. But then they come back to it. You see they
go off a lot of things as teenagers and come
back to them, like piano lessons and communi-
cating with their parents! But they do return to
most of these things.
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Jill Morris explains the audio education features of her latest
for Greater Glider Productions, Sounds spooky! which is du
in October. Australian owls, frogmouths and nightjars
our book in this year’s Eve Pownall award for information b

of the Children’s Book Council awards.

In October, Greater Glider releases Sound
spooky!—an anthology of six new stories
read by two readers who are extremely able but

new to the library resource world—actress
Katy Walsh and storyteller John Shield.

In this new release we are relying on five main

factors:

¢ the urgent need for top quality audio prod-
ucts in schools

e the current market’s hunger for multimedia
productions particularly for children of the
‘adventurous’ middle to upper primary

group
* our belief in the appeal to listeners of strong

storylines
* the growing appeal of the natural
Australian environment
* the growing importance of audio in the
modern school curriculum.
Sounds spooky! also combines fiction read by
an individual voice with brilliant original music
and sound effects by theatre and film composer
Ralph Tyrrell; so that each story becomes a sort
of atmospheric tone poem; an upbeat story-song
with a prose voice, likely to be of major appeal
to the target age of 8-12 years.

The authors of the stories are Pamela Graham,
Sharon Montey, June Glover, Laurie Keim,
Mark Svendsen and myself, as compiler of the
anthology and contributor of one of the stories.

I have had about 70 books published; the other
authors are relatively unknown but well on the
way to success. Mark Svendsen’s book of poetry
is due for release this year from UQP; Sharon
Montey has had a junior novel accepted; and
June Glover appeared in the gender equity-
based audio anthology Clever company which I
produced in 1992 for Curriculum Corporation.

The strength of the Sounds spooky! anthology
is in story and production—not the marketed
stardom of the authors. And in a children’s
market, quality is of the utmost importance.

I have long believed in the importance of audio
in the school language curriculum, particularly
if it is tackled in a creative way. If classes mere-
ly start copying radio news and weather or disk
jockeys’ music announcements, audio educa-
tion hits brick walls of the mind.

If we begin with the five senses and words
which express their riches, moving on to per-
sonal recollection and dramatic conflict,
audio/radio can quickly prove itself the most
creative medium.

For this process to begin in schools, teacher-
librarians need high quality audio materials as
models—not just ‘audio books’ read by a
famous person against copyright-free stereo-
typical music.
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In content the Sounds spooky! collection focus-
es on spookiness—but there’s not a ghost in
sight! All six stories tackle the spookiness of the
natural Australian environment, told by two
youthful-voiced readers. In The slippery one, a
giant frog tries to save a swamp with the help
of a computer whiz; in Into the greenshade , a
red sea eagle protects legendary Slygos from
environmental destruction; and in Cane toad
formula, a girl wrestles with scientific solutions
against the enthusiastic bumbling of an inven-
tor uncle.

How does sound enhance these stories? Ralph
Tyrrell’s sound effects are always beeping and
booming away in a multi-layered background,
amid upbeat music and involving story. The

music has been supplied with the stories and
also separately, so teachers can use it for pre-
diction. Students can also use it to enhance
their own creative writing. Sounds spooky! is
innovative in its applications in schools.

The whole publication experience has been a
learning curve for the creative team at Greater
Glider—multimedia production tends to go
round in circles as each medium adds its own
layers and affects and amends the work of the
others. This was harder work than anything I
produced in seventeen years at the ABC.

Sounds spooky! will be followed by other
Sounds...! collections, hopefully on CD-ROM.
The complex sound track of Sounds spooky! is
a score we will find hard to beat. m

8 conversatlon

Lynne Reid Banks opened this year’s Children’s
Book Council Conference with a powerful asser-
tion of the value of the imagination. Children’s
books are more important than adults’ books,
she claimed, because for society’s sake we must
raise children with the ability to imagine the
consequences of their actions, and to empathise
with the situations of others. A healthy imagi-
nation is thus a powerful tool for the young as
they approach the adult world. In addition to
this philosophy, which underpins much of her
fiction for children, Ms Reid Bank’s writing is
notable for her compassionate portrayal of fami-
lies, and her ability to bring characters, both
real and fantastic, to life.

Judith Ridge has taught English and worked in
the libraries of several schools in Sydney’s
South West. She was Secretary of the NSW
Branch of the Children’s Book Council for two
years, and is currently on the editorial staff of
the NSW School Magazine. Judith discussed
with Ms Reid Banks her thoughts on the role of
fiction, and her various approaches, both techni-
cal and philosophical, to writing for children
and teen