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[bookmark: _Toc208843954]Overview
[bookmark: _Hlk208578054]This teaching support resource supports the Investigating Persepolis – program and should be considered in conjunction with the sample program and related resources. Teachers should adapt the resources to suit their school context and student learning needs.
[bookmark: _Hlk168414142]Suggested learning intentions and success criteria have been provided to demonstrate how they may be written. They are carefully designed using syllabus outcomes and content. Learning intentions and success criteria are both an explicit teaching and formative assessment strategy.
Consider the Universal Design for Learning principles of engagement, representation and expression in conjunction with this teaching support resource when planning for teaching and learning.
These resources include heavy use of visual source material. Students with visual impairment can be supported to engage in these activities through use of 3D printed replicas and collaborative group work with sighted peers in a way that promotes equal participation with clearly defined, rotating roles. If the student is supported by an Itinerant Support Teacher Vision (ISTV) they will have access to Braille and Large Print Services (BLPS). BLPS have a range of 3D prints that can support curriculum access. Schools can also download free or low-cost 3D designs to print at school. More information can be found on the Inclusive Practice hub.
[bookmark: _Hlk208497057][bookmark: _Hlk208494654]Note: this resource includes topics that might be considered controversial or sensitive. Teachers are to respect the diverse views and experiences of all students and approach discussions in a manner that is impartial, free from harassment and discrimination, supportive of students’ wellbeing needs and aligned with the department’s Professional and ethical standards, Anti-racism policy, Controversial issues in schools procedures and Values in NSW public schools. Teachers should facilitate rational discourse and objective study while tailoring the content to meet the unique needs of their students. Where possible, teachers should consult with the school’s wellbeing team before using contexts that might be sensitive for some students.
[bookmark: _Toc208843955]Suggested timeframe
This learning sequence is designed to be completed over a period of approximately 15 hours. This duration can be adapted to suit the school context.
[bookmark: _Toc112681290][bookmark: _Toc148102967][bookmark: _Toc208843956]Outcomes
A student:
AH-11-01 explains continuity and change in the ancient world
AH-11-02 proposes ideas about the varying causes and effects of events and developments
AH-11-03 explains the role and significance of forces, features, events, individuals and groups in shaping the past
AH-11-05 analyses different types of sources for evidence to support a historical account or argument
AH-11-06 explains differing interpretations and representations of the past
AH-11-07 communicates historical understanding, applying historical knowledge, terms and concepts
Ancient History 11–12 Syllabus © NSW Education Standards Authority (NESA) for and on behalf of the Crown in right of the State of New South Wales, 2024.


[bookmark: _Toc122699896][bookmark: _Toc208843957]Learning sequence 1 – the context of Persepolis
This learning sequence is designed to be completed in approximately 4 hours. The support provided in this section aligns with Learning sequence 1 in the program.
[bookmark: _Toc112681291]

[bookmark: _Toc208843958]Resource 1 – See, Think, Wonder template
Table 1 – See, Think, Wonder template
	What I see
	

	What I think
	

	What I wonder
	




[bookmark: _Toc208843959]Resource 2 – geographical context
Figure 1 – Achaemenid Empire map
[image: Labelled map showing the terrain and land area of the Achaemenid Empire. The cities Persepolis, Pasargadae, Ecbatana and Susa are labelled.]
This image has been adapted from Map achaemenid empire by Fabienkhan licensed under CC BY-SA 2.5 and Achaemenid Empire En by Anton Gutsunaev and Uirauna licensed under CC BY-SA 3.0.
Name the major rivers and bodies of water in the Achaemenid Empire.
Describe the topography of the land around Persepolis.
Based on the map, would you describe Persepolis as fertile or arid?
In which satrapy are the following locations
Persepolis
Ecbatana
Pasargadae.
List the following in order of approximate distance from Persepolis (closest to furthest away)
Ecbatana
Pasargadae
Indus River
Tigris River
Zagros Mountains.


[bookmark: _Toc208843960]Resource 3 – Achaemenid Empire timeline
Figure 2 – Kings of the Achaemenid Empire timeline
[image: Timeline showing the dates of the reign for each of the Achaemenid kings. Dates shown: 559–530 BCE Cyrus II (Cyrus the Great) Cyrus the Great established the Achaemenid Empire; 530–522 BCE Cambyses II; 522 BCE Bardiya (Smerdis);
522–486 BCE Darius I (Darius the Great); 486–465 BCE Xerxes I; 465–424 BCE Artaxerxes I; 424–423 BCE Xerxes II; 423 BCE Sogdianus; 423–404 BCE Darius II; 404–358 BCE Artaxerxes II; 358–338 BCE Artaxerxes III; 338–336 BCE Artaxerxes IV; 336–331 BCE Darius III; 331 BCE Alexander III of Macedon (Alexander the Great) Alexander the Great conquered Persia, bringing an end to the Achaemenid Empire.]

[bookmark: _Toc208843961]Resource 4 – early Achaemenid kings summary scaffold
Table 2 – summary scaffold
	Achaemenid King
	Reign
	Key achievements
	Impact

	Cyrus II
(Cyrus the Great)
	559–530 BCE
	
	

	Cambyses II
	530–522 BCE
	
	

	Bardiya
	522 BCE
	
	

	Darius I
	522–486 BCE
	
	




[bookmark: _Toc208843962]Resource 5 – cause and effect scaffold
Select 5 key events from the Achaemenid Empire from Cyrus II to Darius I. Complete a cause and effect diagram for each event.
Figure 3 – cause and effect diagram 1
[image: Flow diagram with 3 boxes connected by arrows. The boxes are labelled Cause, Event and Effect and have blank space for student responses.]
Figure 4 – cause and effect diagram 2
[image: Flow diagram with 3 boxes connected by arrows. The boxes are labelled Cause, Event and Effect and have blank space for student responses.]
Figure 5 – cause and effect diagram 3
[image: Flow diagram with 3 boxes connected by arrows. The boxes are labelled Cause, Event and Effect and have blank space for student responses.]
Figure 6 – cause and effect diagram 4
[image: Flow diagram with 3 boxes connected by arrows. The boxes are labelled Cause, Event and Effect and have blank space for student responses.]
Figure 7 – cause and effect diagram 5
[image: Flow diagram with 3 boxes connected by arrows. The boxes are labelled Cause, Event and Effect and have blank space for student responses.]

[bookmark: _Toc208843963]Resource 6 – capitals analysis
Table 3 – capitals analysis
	Feature
	Persepolis
	Ecbatana
	Pasargadae

	Built by
	
	
	

	Brief description
	
	
	

	Possible use during the Achaemenid Empire
	
	
	

	A key building from the capital
	
	
	


Words I don’t know from the texts
Table 4 – vocabulary building template
	Word
	What I think it means
	Dictionary definition
	Synonym or example of use

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




[bookmark: _Toc208843964]Resource 7 – steps in archaeology
Figure 8 – steps in archaeology
[image: A diagram of the archaeological process. Numbers 1 to 5 are provided for students to input answers for the name of each step in the process.]
[bookmark: _Toc208843965]Advice 1 – steps in archaeology
Figure 9 – steps in archaeology advice
[image: A diagram of the archaeological process with labels: 1. identify a site, 2. excavate the site, 3. process and record artefacts, 4. analyse and interpret sources, 5. communicate findings.]


[bookmark: _Toc208843966]Resource 8 – timeline template
Figure 10 – blank timeline
[image: A line with arrows at each end. Left end of line is labelled 1930 and right end is labelled 2030.]

[bookmark: _Toc208843967]Resource 9 – brief history of archaeology at Persepolis
Records of modern discoveries at Persepolis, or Parsa as it is called in Iran, date back to the 14th century. However, detailed recordings and amateur excavations did not occur until the late 19th century. The first official scientific excavations were sponsored by the Oriental Institute of the University of Chicago in 1930. This was under the permission of the Iranian government, who passed the National Heritage Protection Act in the same year. This act allowed government appropriation of all antiquities discovered in the country and prohibited exportation without permission. The first field director, Ernst Herzfeld, was commissioned to explore, excavate and restore the remains of Persepolis where possible. During the seasons in 1931–1934, he excavated the Eastern Stairway of the Apadana, stairs of the Tripylon (Council Hall), and the Harem of Xerxes. Friedrich Krefter, the expedition architect, discovered the gold and silver Foundation Tablets of Darius I in the Apadana.
Figure 11 – Ernst Herzfeld at Persepolis
[image: Black and white photograph of a man in a suit standing in front of a stone wall with inscriptions and images carved into it.]
‘Portrait of Dr. Ernst Herzfeld’ by Henry Breasted, Jr. is available in the public domain.
Erich F Schmidt replaced Herzfeld in 1934, continuing the large-scale excavation of the site for the Oriental Institute until 1939. The volume of work at the site was so large that the University Museum in Philadelphia and the Museum of Fine Arts in Boston also became involved. From 1935, Schmidt pioneered the use of aerial photography on archaeological sites. The photographs provide a record of excavation at the site and were used by Schmidt to identify excavation sites and map the region. Key finds from this period include 2 archives of cuneiform tablets which were sent to the Oriental Institute on loan from the Iranian government in 1935 for analysis and publication:
Persepolis Fortification Archive: approximately 30,000 tablets containing administrative records including receipts, taxation, and storage and distribution of food and byproducts.
Persepolis Treasury Archive: 746 clay tablets and fragments containing records of workers including their origin and rates of payment.
Site excavations were renewed in 1941, this time sponsored directly by the Iranian government with Ali Sami as the field director until 1961. Expedition architect Ali Hakemi studied the site topography and excavated the underground canal system. Restoration efforts on the Apadana stairways, the Central Palace and the Treasury walls also took place during this period. In 1960, the Protective Antiquities Law in Iran was strengthened in an aim to reduce the growing illegal removal of antiquities from the country.
Ali-Akbar Tadjvidi succeeded Sami in 1961. He received extensive government funding to investigate if Persepolis was part of a much larger settlement. The government was preparing the site to be used as a venue for the 1971 celebrations for the 2500th anniversary of the Iranian monarchy. In 1973, the Institute of Achaemenid Research at Persepolis was established to coordinate excavation and restoration at the site. Work continued at the site, with the site inscribed on the UNESCO World Heritage List in 1979. Excavation work at the site came to a halt later that year. Instead, small scale restoration and conservation work became the focus at the site.
In 1991, government funding and support was renewed following a site visit by the Iranian president Ayatollah Ruhollah Khomeini. Excavation work resumed and a changed focus towards conservation began at the site. The Parsa-Pasargadae Research Foundation was established in 2002 to take over coordination of the site. Some work completed by the foundation includes a geomagnetic survey of the Marvdasht plateau, excavation and dredging of the underground canals. Persepolis Recreated, a digital reconstruction of the site presented in a film, was created in 2006. Since then, several virtual reconstructions of the site have been created, including Persepolis Reimagined, released by Getty in 2022.
The Persepolis Fortification Archive (PFA) Project is continuing to analyse the clay tablets sent to the Oriental Institute in 1935. Approximately 450 tablets and tens of thousands of fragments have been returned to Iran since the 1950s, but many still remain in Chicago for study. In the early 2000s, the PFA Project began digitising the tablets, including high resolution images and 3D scans, cataloguing the tablets yet to be analysed and making them available online through the Online Cultural and Historical Research Environment (OCHRE) to support further research.


[bookmark: _Toc208843968]Resource 10 – T chart
Table 5 – continuity and change T Chart
	Continuity
	Change

	
	


Consider for class discussion:
How has administration of the site changed over time?
What has been the role of the Iranian government in site administration since the 1930s?
What connections are there between the changing archaeological methods at this site to those we have studied previously?

[bookmark: _Toc208843969][bookmark: _Toc122699900]Learning sequence 2 – analysing Persepolis
[bookmark: _Toc112681296][bookmark: _Toc148102973]This learning sequence is designed to be completed in approximately 7 hours. The support provided in this section aligns with Learning sequence 2 in the program.

[bookmark: _Toc208843970]Resource 11 – Persepolis Reimagined note-taking
Figure 12 – Persepolis site plan
[image: Site plan of Persepolis showing building outlines and location of columns. The following buildings are labelled: Hall of 100 Columns (Throne Hall), Hall of 32 columns, Royal tombs, Tripylon (Council Hall), Royal Treasury, Southeastern Palace (Queens Quarters), Palace of Xerxes I, Palace of Artexerxes I, Palace of Darius I, Apadana, Gate of all Nations, and Stairs of all Nations.]
This image has been adapted from Map of Persepolis by Jona Lendering is licensed under CC0 1.0.
Table 6 – description of key sources
	Source
	Location
	Brief description

	Bull statues
	Gate of All Nations
	Huge stone statues
Symbolic guardians of the city
Used to express the power and reach of the Persian Empire

	Lamassu statues
	Gate of All Nations
	

	Trilingual inscription
	Gate of All Nations
	

	Relief sculptures
	Apadana
	

	Stairway Inscription
	Apadana
	

	Centre staircase relief
	Apadana
	

	Columns
	Apadana
	

	Bull capital
	Apadana
	

	Lion-Griffin capital
	Apadana
	

	Relief of tribute giving
	Royal treasury
	




[bookmark: _Toc208843971]Resource 12 – key buildings
Table 7 – Stairs of All Nations building overview
	Building
	Stairs of All Nations

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 8 – Gate of All Nations building overview
	Building
	Gate of All Nations

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 9 – Apadana building overview
	Building
	Apadana

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 10 – Palace of Darius I building overview
	Building
	Palace of Darius

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 11 – Palace of Xeres I building overview
	Building
	Palace of Xerxes

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 12 – Tripylon building overview
	Building
	Tripylon

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 13 – Queen’s Quarters building overview
	Building
	Queen’s Quarters

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 14 – Treasury building overview
	Building
	Treasury

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 15 – Hall of 100 Columns building overview
	Building
	Hall of 100 Columns

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	


Table 16 – Royal Tombs building overview
	Building
	Tomb of Artaxerxes II and Tomb of Artexerxes III

	Construction ordered by
	

	Purpose
	

	Key sources found here
	

	Interpretations about Persepolis based on evidence from this building
	




[bookmark: _Toc208843972]Advice 2 – construction timeline
Note: the following is a list of the buildings constructed under each king to support teachers to lead a class co-construction of this list. It is not necessary to create a scaled timeline for the activity. The co-construction is designed for students to sequence the building projects by each king in chronological order to support discussion about how and why the site changed over time.
Darius I (522–486 BCE)
Treasury
Apadana
Palace of Darius – completed under Xerxes
Xerxes I (486–465 BCE)
Stairs of All Nations
Gate of All Nations
Palace of Xerxes
Southeastern Palace (Queen’s Quarters)
Hall of 100 Columns (Throne Room) – completed under Artaxerxes I
Artaxerxes I (465–424 BCE)
Palace of Artaxerxes I
Tripylon (Council Hall) – uncertain, some argue this was built under Darius I
Artaxerxes III (358–338 BCE)
Hall of 32 Columns
Royal Tombs


[bookmark: _Toc208843973]Advice 3 – key buildings questions
Note: the following questions are for the mini whiteboard activity. When using mini whiteboards to check for understanding:
· provide thinking time after asking the question
· ask students to display answers at the same time.
To support students learning English as an additional language or dialect (EAL/D), a blank map of Persepolis, such as Map of Persepolis, can be used instead of whiteboards. Students circle the map to display their response.
Which building am I?
This building was constructed during Darius’ reign. It stored the gifts received as tributes from vassal states (nations within the Achaemenid Empire). The fortification tablets were found here, which detail at least 1348 people were employed to work in the building. This shows it was one of the most important buildings at Persepolis.
Answer: Treasury.
This building was constructed during Artaxerxes III’s reign. The purpose of this building is unknown. A plaque of blue faience decorated with an eagle was found here which may represent a military standard (emblems used by the military to represent the Persian Empire).
Answer: Hall of 32 Columns.
This building was constructed during Xerxes’ reign. It created a new entrance to Persepolis that was reached by walking up the Stairs of All Nations. It was a giant monument with 2 large doors at each end. The entrances were protected by bulls and a mythical creature called lamassus (bull’s body with the head of a bearded man). We know the name of this building from an inscription written in 3 languages.
Answer: Gate of All Nations.
This building was constructed during the reigns of Xerxes and Artaxerxes I. It was the second largest building at Persepolis. Originally a throne room, its purpose changed to being a storeroom. A new road and gate being constructed, but unfinished, by Artaxerxes III suggests he may have wanted to use this building as an audience hall. The entrance to this building had a portico decorated with 2 large bulls.
Answer: Hall of 100 Columns.
This building was constructed during Darius’ reign. It was used by the king to receive tributes from representatives of the satrapies in the Achaemenid Empire. This purpose is supported by the relief on the eastern stairs that contains images of representatives from all nations in the empire.
Answer: Apadana.


[bookmark: _Toc208843974]Resource 13 – sample written response
Question: Explain the changes to the layout and role of Persepolis during the Achaemenid Empire. Use relevant sources to support your response.
Persepolis underwent significant transformation during the reigns of Darius I, Xerxes I, Artaxerxes I and Artaxerxes III. The ongoing construction of monumental buildings at the site reflected the political and cultural ambitions of the kings. The changes at the site demonstrate the evolving role of Persepolis as a centre of power and administration.
Persepolis was founded by Darius I around 518 BCE, marking the beginning of an ambitious architectural project that would evolve over several decades. During Darius’ reign, the Treasury and Apadana were built, and construction began on the Palace of Darius. Constructing a grand audience hall for receiving and a treasury for securing tributes before the king’s palace, demonstrates Persepolis’ primary use was for displaying power and administrating the empire. While the Palace of Darius shows it was also used as a royal residence, the fundamental role of the site at the time was to project the power of the king and to secure the wealth generated through tributes.
The Apadana was one of the most significant buildings constructed at the site. It was a grand audience hall designed to host royal receptions and display the wealth and power of the Achaemenid kings. The hall was adorned with depictions of tribute bearers from various satrapies, symbolising the diversity of the empire and the king’s role as a unifier of different cultures. This architectural project not only served as a venue for royal ceremonies but also as a powerful statement of imperial authority. The sheer scale and intricate design of the Apadana ensured Persepolis was not merely seen as a royal residence, but as a symbol of the empire’s grandeur and a stage for the king’s powerful public image.
The use of the site to promote the power and image of the king was continued by construction projects under Xerxes, particularly the Gate of All Nations. This impressive gateway was flanked by colossal statues of bulls and lamassus (mythical creatures with a bull’s body and the head of a bearded man), which not only showcased the artistic skill of the Persians but also served as guardians of the king. The Gate has an inscription in 3 languages praising Xerxes as ‘the great king, the king of kings, the king of all countries and many men, the king in this great earth far and wide’. To access the gate, visitors had to walk up the Stairs of All Nations, a long series of small steps designed to slow their entrance so they could take in the majesty of the site. These features instilled the sense of power and authority of the king in visitors upon entering the site.
The Stairs of All Nations also symbolised Persepolis’ role as the ceremonial and diplomatic centre of the Achaemenid Empire. The cultural inclusivity of the empire is shown through reliefs along these stairs depicting representatives from the different nations bringing tribute to the king, including Medes, Egyptians and Babylonians. This architectural feature emphasises the empire’s diversity and the importance of diplomacy and tribute in maintaining the loyalty of its subjects. The Gate of All Nations and the Stairs of All Nations collectively highlight the role of Persepolis as a ceremonial centre that celebrated the unity and richness of the Achaemenid Empire.
As the empire expanded, further constructions at Persepolis reflected its growing importance as a ceremonial and administrative centre. The construction of the Hall of 100 Columns, started during the reign of Xerxes and completed by Artaxerxes I, exemplified this evolution. This hall was primarily used for large gatherings and banquets, reiterating the significance of Persepolis as a site for royal ceremonies and celebrations. The function of this building changed over time to a storeroom, possibly because the large Treasury could not contain all the tributes provided by the satrapies. This system of tribute collection not only facilitated the Achaemenid economy but also reinforced the central authority of the king, demonstrating how Persepolis was crucial for maintaining the empire’s stability and cohesion. The change in function of the Hall of 100 Columns exemplifies the administrative and economic role of Persepolis as a secure location for the transfer and storage of the empire’s wealth.
After the building projects during Artaxerxes I’s reign, new construction at Persepolis appears to have paused for almost a century. This may have been because of instability in leadership or because the site met the needs of the empire during this time. During the reign of Artaxerxes III, the Hall of 32 Columns and the Royal Tombs were built. The 2 finished tombs, believed to be for Artaxerxes II and Artaxerxes III himself, and an unfinished tomb possibly for Darius III are the only royal tombs discovered at the site to date. Previous Achaemenid kings from Darius I onwards were buried in tombs at nearby Naqsh-i-Rustam, a sacred area for the Persians. The building of these tombs at Persepolis signifies a new role for the site as a burial place for the kings. It may indicate the transformation of the capital to a sacred site for the Persians.
In conclusion, the construction of buildings at Persepolis during the Achaemenid Empire illustrates significant changes in the site’s layout and role over time. From the monumental Apadana that showcased imperial power, to the Hall of 100 Columns that facilitated the ceremonial and administrative practices central to the empire’s wealth, Persepolis evolved into a multifaceted centre of both cultural expression and governance. Persepolis stands as a testament to the Achaemenid Empire’s legacy, showcasing how a blend of cultures and innovative governance contributed to one of the ancient world’s most formidable empires.


[bookmark: _Toc208843975]Resource 14 – peer marking scaffold
Table 17 – peer marking template for writing
	Criteria
	Developing
	Developed
	Highly developed

	The response answers the question
	
	
	

	Idea being written about is clear
	
	
	

	The writing has a logical structure; it makes sense when you read it
	
	
	

	There is a clear reference to syllabus content
	
	
	

	Topic-specific vocabulary is used
	
	
	

	Sentences make sense
	
	
	

	Capital letters, full stops and other punctuation is used
	
	
	

	Accurate spelling of challenging words
	
	
	

	Handwriting is consistently legible
	
	
	


Two successful things about this written response are:
	

	

	


One aspect of writing to keep working on is:
	

	

	




[bookmark: _Toc208843976]Resource 15 – design and ornamentation
[bookmark: _Toc208843977]Iconography
Iconography was used extensively in Achaemenid design and ornamentation. It was predominantly used to build the image of the king, portraying his power and authority. The king is depicted as a divine figure, often shown in a heroic pose and adorned with elaborate headdresses and clothing that signify power. Animals such as lions and bulls are frequently seen in reliefs to symbolise strength and power, such as the relief depicting the ‘Battle of Shahriar (title for Achaemenid king) and Lion’ shown in Figure 13, which is found 3 times at Persepolis. This relief promotes the king’s bravery and control over nature as a symbol of his power. Religious iconography is also used, with Zoroastrian symbols like the Faravahar representing the divine and the soul’s journey after death (see Figure 13). Multiculturalism of the Achaemenid Empire is also depicted in reliefs through iconographic use of distinct attire and accessories from different nations of the empire.
[bookmark: _Ref201770605][bookmark: _Ref201770586]Figure 13 – examples of iconography in reliefs at Persepolis
[image: Two photographs of stone carvings. The left photograph shows a relief of the king fighting a creature similar to a lion with eagle wings. This is labelled 'Battle of Shahriar and Lion relief'. The right photograph is a relief of the king above a circle with wings spread out and a feathered tail beneath. This is labelled 'Faravahar relief'.]
This image has been adapted from [Persepolis] by Luigi Pesce available in the public domain, and Faravahar at Persepolis by Napishtim is licensed under CC BY-SA 4.0.
[bookmark: _Toc208843978]Architectural features
Achaemenid architecture is characterised by its monumental scale and innovative engineering techniques. This is noticeable at Persepolis, which features an expansive layout, grand staircases, massive columns and intricate gateways. The Stairs of All Nations, shown in Figure 14, are a distinctive aspect of the architecture at Persepolis. The purposefully designed small steps turned a small incline into a grand staircase, increasing the grandeur of the site.
[bookmark: _Ref201777191]Figure 14 – Stairs of All Nations
[image: Photograph of stone steps. Each step is short in height. Label on photograph reads 'Stairs of all Nations'.]
This image has been adapted from Persepolis (Takhte-Jamshid) 02 by Mohammad Pourghorbanali is licensed under CC BY-SA 4.0.
Column design is another distinguishing feature of Achaemenid architecture. These were tall and slender and adorned with capitals (top section of the column) depicting animals or mythical creatures such as griffins and bulls (see Figure 15). These columns are used extensively across Persepolis, notably in the Hall of 100 Columns and the Apadana.
[bookmark: _Ref201772532]Figure 15 – Griffin and Bull capitals from Persepolis
[image: Two photographs of column capitals. Left photograph is a capital with the heads and legs of 2 creatures similar to a horse with a bird beak for a mouth. The heads face opposite directions, with the bodies joined at the centre. This is labelled 'Griffin capital'. The right photograph is a capital with the heads and legs of 2 decorated bulls, with horns broken off. The heads face opposite directions, with the bodies joined at the centre. This is labelled 'Bull Capital'.]
This image has been adapted from Persepolis griffin capitals by Carole Raddato is licensed under CC BY-SA 2.0 and Persepolis 2009 (2) by Arnf88 is licensed under CC BY-SA 4.0.
[bookmark: _Toc208843979]Ornamentation
Ornamentation in Achaemenid architecture is both rich and varied, reflecting the empire’s wealth and artistic sophistication. Reliefs and friezes were commonly used to adorn palace walls, depicting historical events, royal ceremonies and tribute scenes, with skilled carving and painting adding depth to the architecture. Figure 16 shows the intricate detail in the reliefs, depicting a range of tribute bearers from the various subject states of the empire. Brightly coloured glazed tiles were also employed in the decoration of walls and floors, allowing for vivid patterns and motifs that contributed to the visual splendour of buildings. Vibrant examples of glazed tiles and bricks have been found at Susa, such as the example shown in Figure 16.
[bookmark: _Ref201775630][bookmark: _Ref208320188]Figure 16 – relief of dignitaries at court ceremony and glazed brick frieze
[image: Two photographs. Left photograph shows a stone carving of rows of people lined up holding objects. The people are wearing different clothing and some are turned towards each other. This photograph is labelled 'Dignitaries at court ceremony relief'. Right photograph is of brightly coloured bricks displaying an image of a man's head and upper body. He is carrying a bow and quiver. This photograph is labelled 'Glazed brick frieze from Susa'.]
This image has been adapted from Persepolis iran people by JomaIran is available in the public domain and Melophore by dynamosquito is licensed under CC BY-SA 2.0.
Achaemenid artisans also excelled in ceramics and metalwork, often incorporating motifs found in their architectural designs into smaller objects, such as vessels and jewellery. Bronze, silver and gold were used to make objects including bowls, rhytons (vessel for drinking or pouring – see Figure 17), vases, jewellery and statuettes. Additionally, the inclusion of elaborate gardens, often referred to as ‘paradise’, with water channels, fountains and reflective pools, was a key aspect of Achaemenid ornamentation, symbolising abundance and the divine. These features demonstrated the ingenuity of the Persian qanats to move water to previously barren areas.
[bookmark: _Ref208320445]Figure 17 – rhyton found at Ecbatana
[image: A photograph of a gold artefact shaped like a tall cup. A gold sculpture of a creature similar to a lion is attached to the cup by wings coming from its body and wrapping around the cup.]
‘Achaemenid gold rhyton in the shape of a lion, from Ecbatana, ca. 550-330 BC, Exhibition: ‘Iran, Cradle of Civilizations’, Archaeological Museum of Alicante (MARQ), Spain’ by Carole Raddato is licensed under CC BY-SA 2.0.

[bookmark: _Toc208843980]Resource 16 – sources from Persepolis
Source 1
Figure 18 – Treasury relief
[image: Stone carving of a large figure representing the king seated on a throne in the centre. Rows of people in different national dress are approaching the king on either side, carrying gifts. The person in front of the king has a hand to his lips.]
‘Persepolis Relief 11’ by Pawel Ryszawa is licensed under CC BY 3.0.
Source 2
Figure 19 – current central relief, Apadana eastern stairway
[image: Stone wall with a carving of 2 rows of 4 people facing each other. The people are holding spears and shields.]
This image has been adapted from Persepolis, Apadana, East Stairs, Central frieze (1) by Marco Prins is available in the public domain.
Examine each source then respond to the questions.
Source 3
Figure 20 – Faravahar relief from Palace of Xerxes I
[image: Stone carving of the Faravahar. Shows the body and head of a man above a round disk. The round disc has large wings spread out on either side and feathers as a tail underneath. Beneath this is a row of lotus flowers.]
‘Faravahar at Persepolis’ by Napishtim is licensed under CC BY-SA 4.0.
1. Annotate 2 uses of iconography in this relief.
What do these examples of iconography represent?
	

	

	


Why might these be used in this relief?
	

	

	


Source 4
Figure 21 – lion attacking a bull relief from western staircase of the Palace of Darius
[image: A stone carving of a lion biting the rear end of a bull.]
‘Persepolis Bas-relief 03’ by Majid Taghipour is licensed under CC BY-SA 4.0.
1. Annotate 2 uses of iconography in this relief.
1. Circle the iconography that is the main focus of this source.
1. What does this example of iconography represent?
	

	

	


1. Why might this iconography have been used in the relief?
	

	

	


Source 5
Figure 22 – relief of the king above his subjects from the southern portals of the Hall of 100 Columns
[image: A large wall with a stone carving of the king on a throne at the top. Underneath the king are 3 rows of people. Each row is holding up the row of people above with their hands. ]
‘Takhtejamshid 1170’ by Mardetanha is licensed under CC BY-SA 3.0.
1. How is the king represented in this source?
	

	


1. How are the king’s subjects presented in this source?
	

	


1. Why might the king and his subjects be shown in this way in the source?
	

	

	

	


Source 6
Figure 23 – tribute bearers relief on the eastern stairs of the Apadana
[image: Stone carving of 3 men in a row facing the right. The man in front is larger in the chest than the other 2. The second man is holding up a vessel in each hand. The third man is holding up a bowl in each hand.]
‘Persepolis stairs of the Apadana relief’ by Phillip Maiwald is licensed under CC BY-SA 3.0.
1. What do you see in the source?
	

	

	


8. What might this represent?
	

	


9. What might have been the purpose of this relief?
	

	

	


10. What could this relief tell us about the purpose of Persepolis?
	

	

	


Source 7
Figure 24 – relief of dignitaries at court ceremony from the Apadana
[image: A stone carving of 2 rows of people in different national dress. Most people are facing right, with some facing left appearing to be in conversation with the person next to them. ]
‘Persepolis iran people’ by JomaIran is available in the public domain.
1. What do you see in the source?
	

	

	


What might this represent?
	

	


What might have been the purpose of this relief?
	

	

	


What could this relief tell us about the purpose of Persepolis?
	

	

	

	


Source 8
Figure 25 – relief of Achaemenid warriors from the southern staircase (Palace of Darius)
[image: A stone carving of 6 men in a row facing left. The middle and final carvings are damaged. The men are dressed the same. Each is holding a spear with a rounded tip on the bottom. The spear is resting on each man's foot. Each man also has a bow quiver on their left shoulder.]
‘Persépolis, Irán, 2016-09-24, DD 15’ by Diego Delso is licensed under CC BY-SA 4.0.
1. What do you see in the source?
	

	

	


12. What might have been the purpose of this relief?
	

	

	


13. What could this relief tell us about the purpose of Persepolis?
	

	

	

	




[bookmark: _Toc208843981]Resource 17 – essay plan scaffold
Table 18 – essay plan scaffold
	Paragraph point
	Key words for explanation
	Evidence

	
	
	

	
	
	

	
	
	

	
	
	




[bookmark: _Toc208843982]Resource 18 – writing self-reflection exit slip
Name: _______________________________________
Table 19 – writing self-reflection exit slip
	When writing your response, how confident are you to:

	Not confident
	Somewhat confident
	Confident

	understand the question
	
	
	

	know where the content comes from in the syllabus
	
	
	

	know how to use the content/concept to structure your response
	
	
	

	know which explicit examples to use to validate your statements
	
	
	

	know how to use subject vocabulary
	
	
	

	sequence the paragraphs
	
	
	


One skill that I have learnt that improved my writing:
	

	

	




One skill I will continue to work towards:
	

	

	




[bookmark: _Toc208843983]Resource 19 – interpretation reflection
I initially thought the purpose of Persepolis was:
	

	

	


My learning since then has made me think the purpose of Persepolis was:
	

	

	

	

	


I think this because of the following evidence:
	

	

	

	

	

	


Key things that have stayed the same in my interpretation of the purpose of Persepolis are:
	

	

	

	


The ways in which my interpretation has changed are:
	

	

	

	




[bookmark: _Toc208843984]Learning sequence 3 – interpreting Persepolis
This learning sequence is designed to be completed in approximately 4 hours. The support provided in this section aligns with Learning sequence 3 in the program.


[bookmark: _Toc208843985]Resource 20 – destruction of Persepolis sources
Note: the sources provided are examples which should be adjusted to suit the school context. Some sources address topics that might be considered controversial or sensitive. Follow school protocols and Controversial issues in schools procedures when using these sources.
Source 9 – Diodorus Siculus on the destruction
Persepolis was the capital of the Persian kingdom. Alexander described it to the Macedonians as the most hateful of the cities of Asia, and gave it over to his soldiers to plunder, all but the palaces … Such was their exceeding lust for loot withal that they fought with each other and killed many of their fellows who had appropriated a greater portion of it … Some cut off the hands of those who were grasping at disputed property, being driven mad by their passions.
Alexander ascended to the citadel terrace and took possession of the treasure there … Alexander wanted to take some money with him to meet the costs of the war, and to deposit the rest in Susa and keep it under guard in that city. He felt bitter enmity to the inhabitants. He did not trust them, and he meant to destroy Persepolis utterly …
Alexander held games in honour of his victories … While they were feasting and the drinking was far advanced, as they began to be drunken a madness took possession of the minds of the intoxicated guests. At this point one of the women present, Thais by name and Attic by origin, said that for Alexander it would be the finest of all his feats in Asia if he joined them in a triumphal procession, set fire to the palaces, and permitted women’s hands in a minute to extinguish the famed accomplishments of the Persians. This was said to men who were still young and giddy with wine, and so, as would be expected, someone shouted out to form the comus and to light torches, and urged all to take vengeance for the destruction of the Greek temples.
Others took up the cry and said that this was a deed worthy of Alexander alone … Thais the courtesan leading the whole performance. She was the first, after the king, to hurl her blazing torch into the palace. As the others all did the same, immediately the entire palace area was consumed ... It was most remarkable that the impious act of Xerxes, king of the Persians, against the acropolis at Athens should have been repaid in kind after many years by one woman, a citizen of the land which had suffered it, and in sport.
‘Diodorus Siculus Library 8–40’ translated by Charles Henry Oldfather (1887-1954) is available in the public domain.
Source 10 – Plutarch on the destruction of Persepolis
… he [Alexander] consented to take part in a merry drinking bout of his companions, at which women also came … among these women was Thaïs, an Athenian, the mistress of Ptolemy, who was afterwards king. She, partly in graceful praise of Alexander, and partly to make sport for him, as the drinking went on, was moved to utter a speech … She said, namely, that for all her hardships in wandering over Asia she was being requited that day by thus revelling luxuriously in the splendid palace of the Persians; but it would be a still greater pleasure to go in revel rout and set fire to the house of the Xerxes who burned Athens, she herself kindling the fire under the eyes of Alexander …
As soon as she had thus spoken, tumultuous applause arose, and the companions of the king eagerly urged him on, so that he yielded to their desires, and leaping to his feet, with a garland on his head and a torch in his hand, led them the way. The company followed with shouts and revelry and surrounded the palace, while the rest of the Macedonians who learned about it ran thither with torches and were full of joy ... This is the way the deed was done, according to some writers; but others say it was premeditated. However, it is agreed that Alexander speedily repented and gave orders to put out the fire.
‘Plutarch, Alexander – Chapter 38’ translated by Bernadotte Perrin is licensed under CC BY-SA 3.0 US.
Source 11 – Arrian the Nicomedian on the destruction of Persepolis
Thence he again continued his march to Persepolis, so that he arrived before the guards of the city could pillage the treasury … He burnt down the Persian palace, though Parmenio advised him to preserve it, for many reasons, and especially because it was not well to destroy what was now his own property, and because the men of Asia would not by this course of action be induced to come over to him, thinking that he himself had decided not to retain the rule of Asia, but only to conquer it and depart. But Alexander said that he wished to take vengeance on the Persians, in retaliation for their deeds in the invasion of Greece, when they razed Athens to the ground and burnt down the temples. He also desired to punish the Persians for all the other injuries they had done the Greeks.
‘Arrian the Nicomedian: The Anabasis of Alexander’ translated by E. J. Chinnock is available in the public domain.
Source 12 – modern interpretation 1
An immediate cause for Alexander’s actions is suggested, though never explicitly stated, by Diodorus. He notes that, as Alexander and his army approached Persepolis, they were met by a crowd of 800 Greek artisans who had been held captive at Persepolis. These people - elderly men and women - had been taken prisoner years before and, as skilled workers, were set to various tasks at the city. They were mutilated, however - some losing a hand or a foot - so they could not escape (Diodorus, 17.69.1-9).
Alexander and his senior staff, Diodorus reports, were greatly moved by this encounter with the artisans, and this may have motivated Alexander to treat Persepolis as poorly as he did. After Gaugamela, Alexander had marched to the city of Susa – which surrendered without contest – and he prohibited his troops from damaging it or harming any of the citizens. By contrast, when he arrived at Persepolis, he let his troops loose, encouraging them to sack the city and doing nothing to stop them from raping and killing anyone they found within the walls.
Whatever Alexander's motivation may have been, he is said to have regretted his actions the very next morning and for the rest of his short life.
‘Alexander the Great & the Burning of Persepolis’ by Joshua J. Mark is licensed under CC BY-NC-SA 4.0.
Source 13 – modern interpretation 2
When Alexander, however, subverted the Persian empire, Persepolis fell a prey to the maddened rage of the conqueror. Instigated by a courtezan, he issued from a banquet, and accompanied by a band of other bacchanals, as cruel and as mad as himself, with flaming torches in their hands, like so many furies, they fired the palace of the Persian monarch, after which his army plundered and devasted the city.
 ‘History of the Persians’ by Edward Farr is available in the public domain.
Note: the sources above are examples. Teachers should select additional sources to support the activity. Additional support is available in the HSIE Statewide Staffroom (staff only).


[bookmark: _Toc208843986]Advice 4 – vocabulary
Note: vocabulary used in Resource 20 – destruction of Persepolis sources may be unfamiliar to students. Teachers should identify and teach the unfamiliar vocabulary for their students when delivering this activity. See Vocabulary for vocabulary teaching strategies and additional support. The following table identifies some potentially unfamiliar vocabulary in the order they appear in the sources. It has been provided to support teachers when implementing vocabulary teaching strategies.
Table 20 – sample definitions
	Term
	Sample definition

	enmity
	Being strongly opposed to or hostile towards someone or something.

	comus
	A figure from Greek mythology associated with partying and amusement. To ‘form the comus’ involved large group revelling.

	impious
	Not showing respect, especially for a god.

	requited
	Returned or reciprocated, usually related to feelings of love.

	revelling
	Engaging in lively and noisy celebrations.

	luxuriously
	Rich or extravagant.

	tumultuous
	Characterised by disorder, confusion or uproar.

	thither
	There.

	pillage
	To rob or plunder a place, typically using force in times of war.

	subverted
	Undermined or overthrown, often in a secret or gradual way.

	Bacchanals
	Festive gatherings or celebrations that involve excessive drinking and revelry. Associated with the worship of Bacchus, the Roman god of wine.


[bookmark: _Toc208843987]Resource 21 – Claim, Support, Question
Note: the Claim, Support, Question thinking routine was developed by Project Zero, a research centre at the Harvard Graduate School of Education.
Our group’s position:
· Persepolis was destroyed by Alexander the Great as revenge for the burning of Athens during the Second Persian War.
· Persepolis was destroyed by Alexander the Great to symbolise his power as the conqueror of the Persian Empire.
· The destruction of Persepolis was ordered hastily by an intoxicated Alexander the Great while celebrating his victory over the Persians.
· Alexander the Great was coerced by Thais to destroy Persepolis.
Take notes about your position in Table 21 – Claim, Support, Question our position Use these notes to develop a one to 2-minute opening statement supporting your position.
Next, take notes on the other positions in Table 22 – Claim, Support, Question other positions. Use these to plan potential rebuttal statements for the debate.


[bookmark: _Ref208830820]Table 21 – Claim, Support, Question our position
	Claim about the destruction of Persepolis
	Evidence supporting the claim
	A question about this claim (What isn’t explained?)

	
	
	

	
	
	

	
	
	

	
	
	


[bookmark: _Ref208830856]Table 22 – Claim, Support, Question other positions
	Claim about the destruction of Persepolis
	Evidence supporting the claim
	A question about this claim (What isn’t explained?)

	
	
	

	
	
	

	
	
	




[bookmark: _Ref201826829][bookmark: _Toc208843988]Resource 22 – different representations and interpretations
Representation – Ways in which people, events or ideas are depicted or portrayed in historical narratives or other mediums such as art or literature. They shape our understanding and perception of history.
Table 23 – Persian ancient sources
	Source
	The representation of Persepolis evident in the source

	
	

	
	

	
	

	
	

	
	




The impression I have of Persepolis based on the Persian ancient sources is:
	

	

	


Factors about these sources that may impact the accuracy of this representation are:
	

	

	


Table 24 – non-Persian ancient sources
	Source
	The representation of Persepolis evident in the source

	
	

	
	

	
	




The impression I have of Persepolis based on the non-Persian ancient sources is:
	

	

	

	


Factors that may impact the accuracy of this representation are:
	

	

	


Interpretation – Explanations about the past developed using evidence from sources. They can vary based on the historian or archaeologist’s perspective, biases, context and available information.
Table 25 – modern interpretations
	Source
	The interpretation of Persepolis evident in the source

	
	

	
	

	
	

	
	


Based on all these sources, my interpretation of Persepolis is:
	

	

	

	

	

	




[bookmark: _Toc208843989]Advice 5 – source suggestions
Note: the following sources are provided as suggestions for the activity using Resource 22 – different representations and interpretations. Teachers should use a range of ancient and modern sources appropriate to the learning needs of their students.
[bookmark: _Toc208843990]Persian sources
Source 14
Figure 26 – Treasury relief of the king receiving tribute
[image: Stone carving of a large figure representing the king seated on a throne in the centre. Rows of people in different national dress are approaching the king on either side, carrying gifts. The person in front of the king has a hand to his lips.]
‘Persepolis Relief 11’ by Pawel Ryszawa is licensed under CC BY 3.0.
Source 15
Figure 27 – Apadana relief of dignitaries at court ceremony
[image: A stone carving of 2 rows of people in different national dress. Most people are facing right, with some facing left appearing to be in conversation with the person next to them. ]
‘Persepolis iran people’ by JomaIran is available in the public domain.
Sources accessible online:
DPe – inscription from Darius I’s reign located on the terrace wall.
DPf-g – inscription from Darius I’s reign located on the southern terrace wall.
DPi – inscription from Darius I’s reign located in the Palace of Darius.
XPa – inscription from Xerxes I’s reign located on the Gate of All Nations.
XPb – inscription from Xerxes I’s reign located on the northern and eastern stairs of the Apadana.
XPg – inscription from Xerxes I’s reign located in the Apadana.
Achaemenid Royal Inscriptions: XPh (“Daiva inscription”) – inscription from Xerxes I’s reign from a slab of stone found at Persepolis.
A1Pb – inscription from Artaxerxes I’s reign located on the Hall of 100 Columns.
A3Pa – inscription from Artaxerxes III’s reign located on the western staircase of the Palace of Darius.
[bookmark: _Toc208843991]Non-Persian sources
Source 16 – Diodorus Siculus on how Persepolis was built
Now the buildings survived down to rather recent times, but the silver and gold and costly works of ivory and rare stone were carried off by the Persians when Cambyses burned the sanctuaries of Egypt; and it was at this time, they say, that the Persians, by transferring all this wealth to Asia and taking artisans along from Egypt, constructed their famous palaces in Persepolis and Susa and throughout Media.
‘Diodorus Siculus, Library 1–7’ translated by Charles Henry Oldfather (1887-1954) is available in the public domain.


Source 17 – Diodorus Siculus on the wealth of Persepolis
Persepolis was the capital of the Persian kingdom. Alexander described it to the Macedonians as the most hateful of the cities of Asia, and gave it over to his soldiers to plunder, all but the palaces.
It was the richest city under the sun and the private houses had been furnished with every sort of wealth over the years. The Macedonians raced into it slaughtering all the men whom they met and plundering the residences; many of the houses belonged to the common people and were abundantly supplied with furniture and wearing apparel of every kind.
Here much silver was carried off and no little gold, and many rich dresses gay with sea purple or with gold embroidery became the prize of the victors. The enormous palaces, famed throughout the whole civilized world, fell victim to insult and utter destruction.
 ‘Diodorus Siculus, Library 8–40’ translated by Charles Henry Oldfather (1887-1954) is available in the public domain.
Source 18 – Diodorus Siculus on the layout of Persepolis
The citadel is a noteworthy one, and is surrounded by a triple wall. The first part of this is built over an elaborate foundation. It is sixteen cubits in height and is topped by battlements. The second wall is in all other respects like the first but of twice the height. The third circuit is rectangular in plan, and is sixty cubits in height, built of a stone hard and naturally durable. Each of the sides contains a gate with bronze doors, beside each of which stand bronze poles twenty cubits high; these were intended to catch the eye of the beholder, but the gates were for security.
At the eastern side of the terrace at a distance of four plethra is the so called royal hill in which were the graves of the kings. This was a smooth rock hollowed out into many chambers in which were the sepulchres of the dead kings. These have no other access but receive the sarcophagi of the dead which are lifted by certain mechanical hoists. Scattered about the royal terrace were residences of the kings and members of the royal family as well as quarters for the great nobles, all luxuriously furnished, and buildings suitably made for guarding the royal treasure.
‘Diodorus Siculus, Library 8–40’ translated by Charles Henry Oldfather (1887-1954) is in the public domain.


[bookmark: _Toc208843992]Modern sources
Source 19 – Edward Farr’s interpretation of Persepolis
The city of Persepolis is mentioned by Greek writers, after the era of Alexander, as the capital of Persia. The name, however, does not occur in the writings of Herodotus, Ctesias, Xenophon, or Nehemiah, who were well acquainted with the other principal cities of the Persian empire, and who make frequent mention of Susa, Babvlon, and Ecbatana. But this may be accounted for by the fact, that Persepolis never appears to have been a place of residence for the Persian kings, though it was regarded as the capital of their empire in the remotest ages.
‘History of the Persians’ by Edward Farr is available in the public domain.
Sources accessible online:
Ancient Cities: The Archaeology of Urban Life in the Ancient Near East and Egypt, Greece and Rome (pp 186–188)
Alexander the Great Avenger: The Campaign that Felled Achaemenid Persia (p 258)
The Cambridge Ancient History: Volumes 1-2
The Persians: Lost Civilizations (pp 59–61)
The Concept of Monument in Achaemenid Empire.
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