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[bookmark: _Toc206489011]About this resource
This core texts booklet has been developed to assist teachers in NSW Department of Education schools to create and deliver teaching and learning programs and assessment that align with the English Studies 11–12 Syllabus (NESA 2024). More information is available via How to use the English 11–12 core texts.
[bookmark: _Toc148432929][bookmark: _Toc148433227][bookmark: _Toc206489012]Purpose of resource
This core texts booklet is not a standalone resource and aligns with the following support materials for the Year 11 program ‘Reading to write: Transition to English Studies’:
Assessment resources: Assessment – 11.1; Student assessment samples – 11.1; Core formative tasks – 11.1
Programming resources: Program – 11.1
Resources and activities support in Word: Resources and activities – 11.1
Resources and activities in PowerPoint: Phase 1 – understanding the English Studies course – 11.1; Phase 2 – punctuation in poetry – 11.1; Phase 3 – visual metalanguage revision – 11.1; Phase 3 – hybrid texts – 11.1; Phase 3 – literal and figurative representation – 11.1; Phase 3 – sentence variation – 11.1; Phase 3 – subject–verb agreement and use of tense – 11.1; Phase 4 – text annotations – Norton-Lodge – 11.1; Phase 6 – supporting editing – 11.1
Scope and sequence: English Studies Year 11–12
Assessment schedule: English Studies Year 11–12.
All documents associated with this resource can be found on the Planning, programming and assessing English 11–12 webpage.
[bookmark: _Toc148432930][bookmark: _Toc148433228][bookmark: _Toc206489013]Target audience
This core texts booklet is created as a teacher resource. It provides the full version of core texts or the full excerpts that are licenced and explored in the ‘Reading to write: Transition to English Studies’ – Year 11, Term 1 program.
[bookmark: _Toc148432931][bookmark: _Toc148433229][bookmark: _Toc206489014]When and how to use
The core texts provided can be used as a basis for the teacher’s own programming and assessment processes. Texts have been selected to support teachers as they address the Stage 6 English Studies text requirements in the NSW English Studies 11–12 Syllabus (NESA 2024). More information is available via How to use the English 11–12 core texts.
Teacher note: the blue feature boxes include instructions for the classroom teacher engaging with the resource. These are to be deleted by the teacher before issuing the core texts to students.
[bookmark: _Toc177734515][bookmark: _Toc189750537][bookmark: _Toc206489015]Opportunities for collaboration
How to use the English 11–12 core texts provides an outline of some of the ways the core texts can be used with colleagues.


[bookmark: _Toc180147746][bookmark: _Toc206489016]Core texts and text requirements
A succinct overview of the texts required for the teaching and learning program is in the table below. This brief overview provides the name and details of each text, the syllabus requirement being addressed and points of note.
Table 1 – core texts and their alignment to the text requirements
	Text
	Text requirement
	Annotation and overview

	‘I run’ by Melanie Mununggurr (2019), from Stavanger D and Te Whiu A (eds) Solid Air: Australian and New Zealand Spoken Word, University of Queensland Press (UPQ), Brisbane.
An audiovisual version Melanie Mununggurr - Australian Poetry Slam Champion 2018 "I Run” (2:31) is available.
Reproduced and made available for copying and communication by NSW Department of Education for its educational purposes with the permission of Melanie Mununggurr. This resource is licensed up until 31 July 2030.
	This performance poem contains a range of figurative language, effective imagery and rhetorical devices. It has a clear and sustained authorial position. The issues and themes within the poem are represented through more complex abstract concepts which align to the complex level of the Text Complexity scale as per the ‘Literacy: About the general capability’ document which can be downloaded on the General capabilities downloads page of the Australian Curriculum webpage. It provides students opportunities to engage with a text with inferred and implicit meanings.
The text helps meet the Text requirements for the English Studies 11–12 Syllabus as students are required to engage with a range of texts by Aboriginal and Torres Strait Islander authors. This text also provides an opportunity for students with engage with integrated modes of reading, listening and speaking.
ESD-11-02 requires students to explain how authors shape meaning and influence audiences through context, textual form and features in a range of modes and mediums
	‘I run’ is a free verse performance poem that does not adhere to traditional patterns of rhyme or meter and uses line breaks and enjambment to create a distinctive flow and rhythm. These structural features encourage a conversational tone and allow the poet to control the rhythm and pacing of their poem and emphasis certain words or ideas.
A study of this text will allow students to explore the theme of Aboriginal identity and the poet’s journey towards self-discovery expressed throughout the poem. By critically engaging with this poem, students will develop their understanding and appreciation for writing as a vehicle for self-expression and the ways in which composers use language to represent their identity.

	Queenie Chan (2016), What the doctor recommended, Australia.
[bookmark: _Hlk205980608]Reproduced and made available for copying and communication by NSW Department of Education for its educational purposes with the permission of Queenie Chan. This resource is licensed up until 30 June 2030.
	This hybrid text contains a range of sentence structures, including complex sentences with several subordinate clauses, and the inclusion of some Japanese words. The text offers multiple reading paths through images that supplement and extend meaning of the text which aligns to the complex level of the Text Complexity scale as per ‘Literacy: About the general capability’ document which can be downloaded on the General capabilities downloads page of the Australian Curriculum webpage.
The text helps meet the Text requirements for the English Studies 11–12 Syllabus as students are provided the opportunity to engage with an Australian text that explores popular and youth cultures. This text also provides an opportunity for students to engage with integrated modes of reading and viewing and representing.
ESD-11-02 requires students to explain how authors shape meaning and influence audiences through context, textual form and features in a range of modes and mediums
	‘What the doctor recommended’ is a hybrid text that integrates written and visual texts using manga frames. The author blends writing styles for a personal and discursive exploration in the written text supported by narrative and recount in the manga frames and dialogue boxes.
A study of this text will allow students to explore literal and figurative representation within a text. By critically engaging with this hybrid text, students will develop their understanding and appreciation of a personal metaphor and how multimodal forms can be integrated to achieve a particular purpose.
Exploration of the different sentence forms within the text will allow students to develop a deeper understanding of simple, compound and complex sentences and facilitate them to experiment with various sentence forms in their own writing.

	Zoe Norton-Lodge (2015), ‘The Marron’ from Almost Sincerely, The Giramondo Publishing Company Pty Ltd, Artarmon. ISBN 9781922146854
[bookmark: _Hlk205980622]Reproduced and made available for copying and communication by NSW Department of Education for its educational purposes with the permission of The Giramondo Publishing Company Pty Ltd. This resource is licensed up until 30 October 2026.
	This print text contains extended noun groups and examples of complex punctuation. Throughout the text, inferred and implicit meanings support the development of the main idea which aligns to the complex level of the Text Complexity scale as per the ‘Literacy: About the general capability’ document which can be downloaded on the General capabilities downloads page of the Australian Curriculum webpage (Appendix 2: Text complexity).
The text helps meet the Text requirements for the English Studies 11–12 Syllabus as students are provided the opportunity to engage with an Australian prose fiction text.
ESD-11-02 requires students to explain how authors shape meaning and influence audiences through context, textual form and features in a range of modes and mediums
	‘The Marron’ is an Australian prose fiction text that contrasts ‘ordinary’ and ‘extraordinary’ events. It explores abstract themes such as family, sibling rivalry, identity, self-discovery, understanding and change.
A study of this short, accessible text will allow students to develop their inferential comprehension skills as they explore the explicit and implicit meanings within a text. Students will use the text as a scaffold and model as they develop their understanding of how authors use descriptive language, including extended noun groups, to add precision and clarity to their writing.


English Studies 11–12 Syllabus © NSW Education Standards Authority (NESA) for and on behalf of the Crown in right of the State of New South Wales, 2024.


[bookmark: _Toc148432933][bookmark: _Toc148433231][bookmark: _Toc206489017]Core texts
The following texts are included in the teaching and learning program for ‘Reading to write: Transition to English Studies’ – Year 11, Term 1.
[bookmark: _Toc206489018][bookmark: _Toc148432936][bookmark: _Toc148433234]Core text 1 – ‘I run’ by Melanie Mununggurr
Teacher note: this text is used in Phases 1 and 2 of the teaching and learning program for ‘Reading to write: Transition to English Studies’ – Year 11, Term 1. The video Melanie Mununggurr - Australian Poetry Slam Champion 2018 "I run" (2:31) can be used to support students to engage with this text.
I like to call myself a runner 
Cos that’s what I do
When life attacks me from all angles like I’m a paper bag in a
 	thunderstorm
I run
I run from all my problems, tune out all sounds of day and life
Until the only sound I’m left with is my feet hitting the tarmac, carrying
me away
My heart thumping deep within the lonely, hollow, cavity of my chest
I run
I do fun-runs and marathons to escape cyclonic turmoil, Run through rivers 
in the hope my scent will get lost in the currents
But like a black tracker, my problems find me
They chase me down the way white authorities chased down brown-skin
babies,
Hold me captive the way this country holds asylum seekers and taunt me
the way my abuser does, despite me already
leaving the scene of that crime
I run

I run through beautiful boundaries that segregate real from true,
Run into a blur of horizons of sadness and the gravitational pull of a 
woman going mad
Nice girl to bitch, good guy to asshole, the cycle posing the same question 
as, ‘Which came first?
The chicken or the egg?’
And the answer ... no one really knows
But personal perspective tells me the nice girl came before the asshole who 
created the bitch
And now I’m stuck with trying to run from her,
That beat down beauty
Suicidal psycho caught between the western white-man’s world 
and ancient Aboriginal antiquity

I run
 
I run to the hills and sing my praises to my inner child cos she reminds
me of the beauty of a rainbow in the rain,
The excitement of mud between my toes,
The happiness of life’s simplicities, she
Is the first pearl in my ocean

I run to the ocean where all my tears from years past have collected,
knowing that if I blow it a kiss the least it will do is wave back, and if 
I’m lucky

My salty sweat from all that I have run from 
Will one day
Bathe me clean
[bookmark: _Toc206489019]Core text 2 – What the doctor recommended by Queenie Chan
[bookmark: _Toc148432937][bookmark: _Toc148433235]Teacher note: this text is used in Phase 3 of the teaching and learning program for ‘Reading to write: Transition to English Studies’ – Year 11, Term 1.
In order to talk about the book that made me, I must first talk about my cousin Munn.
[image: Black and white comic page. A labelled picture of 'Munn' (a man) and 'Me' (a little girl). The first text box reads 'Doctor Hing-Munn Ma, that is.' The second text box reads 'However, in my native Cantonese language, I've always called him Cousin Munn'.]
If Munn was not quite the person who made me, then he was the person who gave me the tools to shape myself into who I am today.
Many books that change lives often come with two people attached – the one who wrote the book, and the one who pressed that book into your hand, urging you to read it. Cousin Munn was one of the latter, and he had caught me at that most formative time of my life – when I was a young teenager.
[image: Black and white comic page. The top box includes a doctor, a nurse and a patient. The bottom box includes a man with a t-shirt that reads 'Manga Man' and some people looking impressed in the background.
]
By day, Doctor Munn is a mild-mannered emergency room (ER) doctor working at Queen Mary Hospital, in Pok Fu Lam, Hong Kong. By night, he is a wellspring of information on manga, anime and video games. He's the type of guy who is always "in the know". He knows all about the latest popular trends, and whatever he's into at the moment, he will sell it to you like he's a guru pitching spiritual enlightenment.
(He's actually a really good salesman. Looks like the world gained a good doctor, but lost a potential cult leader.)
I was born in Hong Kong, in 1980. For the first few years of my life, I was reared on manga and anime, the Japanese terms for comics and cartoons. When I migrated to Australia in 1986, I lost touch with Doraemon, Urusei Yatsura and countless other manga, until my family started taking yearly trips back to Hong Kong. This started when I was ten years old, and it continues to this day.
[image: Black and white comic page. The top box includes a map with China indicated with a dot, an arrow and the word 'here'. The bottom box includes a little girl, in a playroom, reading a book upside down.

]
On some of these trips, Cousin Munn would meet us at the airport, to take the kids out shopping for the latest cartoon books. This was in the mid-1990s, and he would take us to massive, four-storey shopping centres in Mong Kok, where every. single. shop. sold either manga, anime or video games.
[image: A manga frame of 'manga man' waving in the top half and 2 characters in a shopping mall in the bottom half.]
[image: Black and white comic page. The top box includes the image of a girl and text that reads 'To me, this was cool central'. The bottom box includes an image of a girl pushing a man who is holding books at a library. The first text box reads 'Cousin Munn would then sweep the shelves,'. The second text box reads 'buying me the latest popular manga in the name of "cultural education"'.]
(The adults, meanwhile, would gratefully check into the nearest hotel, eager to sleep off the jet lag. We would return from our shopping trip, and my parents would wake to find the hotel room wall to wall with all my new manga and video game purchases.)
As an overly serious ten year old, I looked up to Cousin Munn (the man!) as an arbiter of good taste. I knew that whenever he pointed his finger at anything pop culture related, there was bound to be something fun and interesting in that direction.
[image: Black and white comic page. There is a man holding a book called 'Black Jack' and a woman looking at him. The text reads 'One day, Doctor Hing-Munn Ma, that is'.

]

Not a mad scientist, not Doctor Who, but a medical doctor.
A surgeon, in fact. The surgeon's name was Black Jack, which was, not coincidentally, also the name of the manga series.
[image: Black and white comic page. The top box is a close-up of the book called 'Black Jack'. The bottom box is a girl looking at the book with a question mark.
]
Well, it's no surprise that a doctor would recommend a manga about a doctor; people love seeing themselves reflected in fiction. However, my own interests sat squarely in fantasy – knights, wizards and demon kings battling it out in epic battles of good and evil. I was around fifteen at the time, and in the Queenie-verse, manga was only ever about two things: swords and sorcery fantasy realms, or high school romances (with or without vampires).
I pretended I was happy and interested in Black Jack, but really, I wasn't. I knew what kind of art and stories I liked, and this was neither. The art, especially, was weird. It was old-school cartoony and unappealing, and Black Jack himself looked like a cross between Cruella de Vil and Dracula. Of course, Cousin Munn must have sensed this, because he rolled out his famous sales pitch. According to him:
[image: Black and white comic page. There are 3 strips. The first strip shows a surgeon performing on a girl with the main character behind him holding the book Black Jack. The text in the first speech bubble reads 'Black Jack is a riveting tale about a rogue surgeon and the second speech bubble reads 'a medical maverick whose talents in the operating theatre were highly sought after'. The second shows a man with a jacket with dollar signs on it, and money and scalpels floating around him. The text in the first speech bubble reads 'He was a genius in his field, but unlicensed' and the second bubble reads 'because he would charge his clients exorbitant fees which was, well, unethical. The third shows a man in a cape and mask in a library or bookshop.  The text in the first speech bubble reads 'Black Jack was about this man and his shadowy past' and the second speech bubble reads 'but also his patients and the strange illnesses they have to deal with'. In all 3 strips, the main character, the girl, is holding the Black Jack book.]
[image: A series of 3 manga panels of 2 characters discussing the Black Jack manga text. The first panel reads 'Snore'. The text in the second panel's speech bubble reads '... and it's by the same author as Astro Boy'. The third panel reads 'Oh, Astro Boy!']
For a brief moment, life returned to my eyes. I recalled the brave little boy robot with rockets for legs, horns for hair and a machine gun for a butt. I had religiously watched the Saturday morning cartoon as a kid in Sydney, and even fifteen year olds were capable of feeling nostalgia.
I gave Cousin Munn a huge smile, thanked him, and then shoved Black Jack right to the bottom of my reading pile.
[image: A manga frame depicting a person reading a book.

]
Needless to say, I then went right back to the hotel and ploughed through all my new action adventure and swords & sorcery manga.
My favourite manga were Dragon Ball Z and Dragon Quest at that time (I was obsessed), and my mind was preoccupied by high-stakes mid-air battles between warriors blasting each other with huge energy balls. There was no room left in my mind for a quiet story about an unethical surgeon. Not even one who will undoubtedly turn out to have a heart of gold and a core of inner strength.
As anyone who's ever read manga will know, you can easily get through ten volumes of manga in a little under four hours. That was exactly what happened, when I found myself staring at the last book in my pile.
[image: A series of 3 manga frames depicting a character reading a book. The text in the first frame reads 'Well, hello Doctor!'. The text in the second frame reads 'It would be a huge cliche to say that this book "Changed my life".' The text in the third frame reads 'It's probably more appropriate to say that this book "Opened a door".'

]
[image: A comic page of a person opening a door. The first image includes the text 'Knock, Knock'.
]
The crucial lesson I learned from reading Black Jack is that a good storyteller can make any story interesting.
Black Jack was a series of short stories with recurring characters, and Munn was right when he called it riveting. There were no formulas in the world of Black Jack, or at least none I could easily predict. The endings were not always happy, and the patients Black Jack cured sometimes didn't really want to be cured.
In short, these were stories about humanity. People who behaved in unpredictable ways, as people often do, for reasons they sometimes don't fully understand themselves.
[image: A cartoon of a person standing in a doorway.

]
Some of them were honourable and some of them were weak, but all of them had reasons I could comprehend and even feel sympathetic towards.
Reading those stories in that little hotel room, it made me realise the limitations of doctors what they ultimately can do, and cannot do. I used to believe that doctors were "lifesavers", angels who swooped in to rescue people on the brink of death, but it turned out to be more complicated than that. Truth is, sometimes people didn't want to be saved, and sometimes they couldn't be saved - even from themselves. Doctors can't force their patients to see things differently. They can only take the lead, pointing in the right direction and hoping their patients will see things their way.
Among the other things Black Jack blew to smithereens was my belief that all manga is fantasy or high school romance. Heck, that was miles away from the truth - a good manga can be about anything under the sun. It's a medium, not a genre, and if a story about a surgeon can be interesting, so can a story about a fireman (Megumi no Daigo, for example).
[image: Black and white comic page. An image of a girl holding a book, talking to a fawn in a forest. There are 2 text boxes. The first reads 'As I said' and the second reads 'A whole new world opened up'.
]
Years later, when I became a professional manga artist, I would always remember the valuable lesson of Black Jack. Not just that I was now on the other side of that door, producing books that knocked on the doors of readers but that I was once a reluctant reader myself.
So many things can seem dull at first glance. So many things can make you roll your eyes, and think ...really?! So many things can turn someone away from cracking open a new book, and most of all, the people whose job it is to introduce books to others can sometimes give the wrong sales pitch. However, given the right pathways, the right person and the right alignment of the stars, a book can send someone down a completely different life path than the one they were on before.
[image: A manga frame depicting a person sitting at a computer. The text in the caption reads 'Like it did for me'.

]
Believe it or not, I had originally graduated from university with a degree in Information Systems, but I bypassed that career path to become a manga artist. In 2004, two years after I graduated, I wrote and illustrated my first published manga, a mystery-horror story called The Dreaming. It was an amazing experience, and I haven't looked back since.
[image: Black and white comic page. Includes the back of a girls' head as she draws. The word CLICK is in the centre of the image, and the text box reads 'Sometimes all it takes is an open mind'.]


[bookmark: _Toc206489020]Core text 3 – ‘The Marron’ by Zoe Norton-Lodge
Teacher note: this text is used in Phase 4 of the teaching and learning program for ‘Reading to write: Transition to English Studies’ – Year 11, Term 1.
One evening at the age of ten, Georgia had been assigned hunting and gathering duties. Up until I finished Year Six, Mamma had insisted on walking me to school in the mornings and picking me up in the afternoons. This was a school that could be seen perfectly well from the vantage point of our house. She also used to watch me playing in the park, from the window in the lounge room, and would make me come inside ours before any of my comrades were summoned for dinner. Somewhat predictably Georgia's world was a lot more relaxed than mine, and, at the age of ten she was deemed perfectly capable of the financial and physical responsibilities involved in a solo trip to the fish-and chip-shop. I was sixteen at the time, and wading through an entirely new swamp of Mamma's overprotective tendencies. At any rate, the unfairness was not lost on me, and out of pettiness I insisted on going with her. Whilst it promised no particular joy to me, minimising Georgia's freedom was a little pleasure unto itself. And it was on this particular adventure that Georgia and I happened upon a shellfish walking down the street.
Amongst the evening's take-away diners, potential trivia guests lolling into the pub, and the late night patients off to see the Johnston Street doctor with varying imagined and real middle-class diseases, amongst them all, and Georgia and me, walking down the street was a shiny black shellfish.
The shellfish was a handsome creature with significant black pincers stretching out in front of it. It walked with a sense of purpose, as though it should have been carrying a miniature top hat and cane.
Having no precedent for what to do when coming upon a shellfish in Annandale, Georgia decided she wanted to follow it. We strolled behind this thing, and began to wonder where its slow yet undeviating journey was heading.
Perhaps the creature had escaped from the shopping bag of an old lady who'd recently been to the fish markets. It could have just been a favourite pet of a child, a little boy riddled with allergies but resistant to pincer stabbings, and maybe it had seized the opportunity of an open cage and fled into the blissful sunlight of the rest of its life.
But there was something about its elegant metronomic gait that made it look more like it was heading to a regular appointment. That and the fact, when it came to a corner, instead of stepping out into the traffic, it made a purposeful right-hand turn.
Perhaps it was off to see the minister at the Hunter Baillie Church, or maybe it was heading east to the Glebe Town Hall for the annual shellfish moot, Port Jackson chapter. It's possible the creature had recently read some Kerouac and was testing its aptitude for adventure. Maybe the shellfish had just told its wife and son that it was stepping out for a packet of fags and a carton of milk, never to return to the stifling domesticity it must own a part in creating. Maybe if we had had the presence of mind to ask it to grant three wishes, we would know by now. The creature could have been an ASIO spy in the best and most dangerous of disguises. Maybe it was in search of a soapbox onto which it would climb to protest about Council plans to allow more high-density apartment blocks to be built in the old Children's Hospital or the lack of shellfish crossing signs on Trafalgar Street. We could have been bearing witness to the stupidest of all the Biblical plagues or perhaps we were simply trapped in a lesser known Salvador Dali painting. Either that, or the shellfish was simply heading to the bus stop on Booth Street, to catch the 370 back to the sea.
While we were trying to work out what was going on, we heard a car door slam shut, just next to us. A tall, suited man with oily hair and little eyes had stepped out of his shiny black car.
'Is that your marron?' he said, pointing to our new friend.
'Yes,' said Georgia.
'No,' I said at the same time. The tall man bent down and stroked the back of the creature with his long index finger.
'Do you know what you're dealing with here?'
'Yes’, said Georgia.
'This is a marron. A marron.' he said.
'I know,' said Georgia. She didn't.
'What are you going to do with it?'
Georgia looked at her new friend, and then out onto the gentrified wasteland, and then to me for a rare moment of sisterly guidance. I shrugged, not really giving a shit.
‘I’d be delighted to take it home,' he said, smiling so that his little eyes all but disappeared into his face. Georgia paused.
'I suppose,' she said.
'Thank you,’ he said, and smiled.
The man picked up the marron and started walking to his car.
‘My kids will think it's chicken.' he said as he closed the door.
The engine revved and Georgia, horrified, ran towards the window.
The man was holding the creature up to it to say goodbye. It scratched its pincers at her as if to say 'Why?'
We came home that day with just three bags of fish and chips and a chocolate bar for Georgia. Years of bearing witness to countless strange and unholy maritime-related deaths in our fish tank had hardened me to the harsh realities of the wild, but Georgia was a mere babe in this regard, and the culinary fate of this strange little friend she had met walking down the street weighed heavily on her mind.
To this day, Georgia remains a vegetarian. And though she can recite a catalogue of ethical reasons informing her lifestyle choice, I'm pretty sure it's a simple matter of crustacean-trauma.
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