

[bookmark: _Hlk148085229]Visual Arts Stage 4 – sample unit
Australiana – remixed
This resource is a sample unit for Stage 4 Term 4. It provides an example of one way to approach programming for the Visual Arts 7–10 Syllabus (2024) course aim to ‘develop visual arts knowledge, understanding and skills to become thoughtful and informed visual arts practitioners’ (NESA 2024). In this unit, students explore aspects of practice to make art critical and historical interpretations and represent meaning in art making. Students will develop skills in making conceptual and material choices that challenge and reimagine accepted ideas or assumptions about art and/or the world.
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Description: students explore how to represent meaning in art making, making conceptual and material choices that challenge and reimagine accepted ideas or assumptions about contemporary Australia. They investigate the works of artists who challenge and reimagine accepted ideas about art and the world. Individually and collaboratively, students make artworks that represent ideas about their communities, developing symbols to represent culture and meaning. Through a process of experimentation, refinement and curatorial practice, students recognise how forms and contexts represent meaning to audiences.
This unit occurs in Term 4 of the department’s Sample scope and sequence – Stage 4 (100-hour). This unit’s summative assessment is scheduled to occur mid-term to allow for end-of-year reporting. The sequence of learning can be adjusted to suit the time and context its delivered in.
Duration: this unit is designed to be completed over a period of approximately 10 weeks (25 hours) and can be adapted to suit the school context.
Explicit teaching: learning intentions and success criteria have been provided to demonstrate how they may be written. They are carefully designed using syllabus outcomes and content. Learning intentions and success criteria are both an explicit teaching and formative assessment strategy.
Assessment: students are provided with regular formative assessment opportunities to reflect and receive peer and teacher feedback on their learning progress. They document their process of developing a proposal for a public artwork for a street art festival and create a critical and historical analysis of a street artist’s work to support audience understanding.
[bookmark: _Toc112681290][bookmark: _Toc176766679]Consulted with: Secondary Curriculum subject matter experts, Secondary Curriculum Aboriginal Education Advisor, Visual Arts teachers at Doonside Technology High School.
Creation date: 2 October 2025

[bookmark: _Toc212814543]Outcomes
A student:
VA4-AMC-01 makes artworks to represent ideas that explore Artworld concepts and their relationships
VA4-AMV-01 uses Viewpoints to explore and develop artistic intent and represent meaning in artworks
VA4-AMP-01 uses aspects of Practice in artworks*
VA4-CHC-01 explains Artworld concepts in Art critical and historical studies
VA4-CHV-01 explains meaning in artworks and the artworld using Viewpoints
VA4-CHP-01 explains aspects of Practice to represent Art critical and historical perspectives*
* Outcome assessed in related sample task
Visual Arts 7–10 Syllabus © NSW Education Standards Authority (NESA) for and on behalf of the Crown in right of the State of New South Wales, 2024.
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This sample unit aligns with the following support materials:
Sample assessment task – ‘Australiana – remixed’
PowerPoint resource – ‘Australiana – remixed’
PowerPoint resource – artist information pack – ‘Australiana – remixed’
Student sample works – ‘Australiana – remixed’ 
All resources associated with this unit can be downloaded from the Visual Arts 7–10 (2024) webpage of Planning, programming and assessing creative arts 7–10.
[bookmark: _Toc212814545]Teacher notes
PowerPoint resource – ‘Australiana – remixed’: this resource is designed as an essential companion document for the unit of work. It contains information, student activities and teaching tools to further unpack the material covered in each learning sequence and can be downloaded from the website and edited by the teacher.
PowerPoint resource – artist information pack – ‘Australiana – remixed’: this resource is designed as an essential companion document for the unit of work and supports students to complete the assessment task. It contains information and note-making scaffolds for the 4 focus artists: Reko Rennie, Mulga, Beastman and Krimsone.
Student sample works – ‘Australiana – remixed’: learning activities from this unit were tested, evaluated and refined with the support of Doonside Technology High School staff and students. The samples provided are student works in progress, shared to support teacher and student understanding of approaches that could be taken when engaging with the unit.
Visual Arts diary: this resource supports students to use their Visual Arts diary to complete activities related to art making and art critical and historical studies. Examples of Visual Arts diary layouts, sketches and annotations are included in the PowerPoint resource. Unless otherwise indicated, students use their Visual Arts diary to complete all activities. Teachers should use the Visual Arts diary to provide feedback and formative assessment throughout this unit. 
Differentiation and adjustments: suggested differentiation adjustments are included in teacher notes throughout this unit. All activities can be further scaffolded to suit individual school contexts and student need. 
Refer to the Inclusive Practice hub to access evidence-based practice resources for schools to support students with disability and additional needs.
Refer to the Differentiation Adjustment Tool for ideas on how to make adjustments to meet the specific learning needs of high potential and gifted students.
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Teacher note: the ‘Learning sequence 1 – assumptions and accepted ideas’ section of the PowerPoint resource – ‘Australiana – remixed’ should be used to support Learning sequence 1. Activity descriptions and possible answers are included in the notes of each slide. To access YouTube video links on NSW Department of Education networks, please ensure you are logged in with your department credentials. In this learning sequence, students progressively add to a vocabulary list. A compilation of example vocabulary list words is provided in the Appendix section of the PowerPoint resource – ‘Australiana – remixed’.
The duration of this learning sequence is approximately 5 hours. 
Table 1 – Learning sequence 1 – assumptions and accepted ideas
	Outcomes and content
	Teaching and learning activities

	Outcomes
VA4-AMV-01 uses Viewpoints to explore and develop artistic intent and represent meaning in artworks
VA4-AMP-01 uses aspects of Practice in artworks
VA4-CHV-01 explains meaning in artworks and the artworld using Viewpoints
VA4-CHP-01 explains aspects of Practice to represent Art critical and historical perspectives
Content
Art making: Viewpoints – Contemporary
Recognise how hybrid forms, texts, technologies, materials and contexts represent meaning to audiences or participants and apply this understanding to own art making
Make artworks that appropriate, modify, reimagine images, art forms and conventions from a variety of sources and disciplines
Art making practice
Generate ideas, document and apply own intentions, choices and actions as artists in the Visual Arts diary
Investigate and use a range of materials, techniques and procedures to represent ideas about the world in artworks
Explore how intentions, choices and actions can represent ideas when using different viewpoints
Explore and use a range of 2D, 3D and/or 4D art forms, including drawing
Experiment with art forms and develop technical skills in art making
Art critical and historical studies: Viewpoints – Contemporary 
Investigate how artworks challenge, critique or reimagine accepted narratives or conventions using current and emerging theories 
Art critical and historical practice
Investigate and explain the role and work of artworld practitioners and how they represent their intentions
Use different viewpoints to explain the meaning and intentions of artists and artworks
Use subject-specific language to communicate Artworld concepts and Viewpoints
	Learning intentions
We are learning how to:
explore the role, intentions and choices of street artists as artworld practitioners 
investigate how artworks reimagine accepted ideas and artworld conventions.
Success criteria
I can:
recognise and describe the intentions of street artists
identify the choices street artists can make to achieve their intentions
make an artwork and describe how my intentions, choices and/or actions challenge accepted ideas about art.
Activity 1.1 – assumptions about art
Access slide 1.1(a) and complete the group activity to establish students’ accepted ideas about art.
Access slide 1.1(b).
Teacher note: students should start and return to their vocabulary list throughout the unit of work and document key art making and critical and historical language here. Communicate that this is a living document and that students return to this work throughout the unit to support discussion about art, writing about art and art making. Students may choose to dedicate a separate section or page to each artist’s practice and artworks.
Students with EAL/D may find it helpful to translate and define words in their home language, recording the terms in both their home language and English.
A tiered vocabulary model may be a useful alternative approach in this activity. Access Three tier framework for considering vocabulary (4:50) to learn more.
Define ‘accepted ideas’ about art and use the students’ ideas about what ‘real art’ is as examples of their accepted ideas about art. Students may note accepted ideas in their Visual Arts diary for later reference.
Vocabulary list – start a vocabulary list and include ‘accepted ideas’, ‘assumptions’ and ‘commonly held beliefs’, including definitions as necessary. 
Access slide 1.1(c).
Define ‘reimagining and challenging ideas about art’. Discuss how the example on the slide reimagines or challenges ideas about art. Discussion notes are included in the notes section of the slide. 
Add ‘reimagine’ and ‘challenge’ to the vocabulary list.
Access slide 1.1(e).
Define art making practice using key syllabus terms: intentions, choices and actions. Explain that all artworks in slide 1.1(a) are artworks and those they may have identified as ‘other’ are examples of how some artists have reimagined or challenged accepted ideas about what art is.
Add ‘intention’, ‘choice’ and ‘action’ to the vocabulary list.
Activity 1.2 – street art
Access slide 1.2(a).
Access Street Art – Behind the News (from 0:37–3:49) and discuss answers to the question on the slide. Record key terms from your discussion in the vocabulary list.
Teacher note: Graffiti, Street Art & Murals: What We Learn from Public Art (from 1:00–9:45) may be another useful resource to support student understanding of street art.
Access slides 1.2(b) and 1.2(c).
Discuss questions and points on the slides. Record key words from the slides and discussion to the vocabulary list.
Activity 1.3 – intentions, choices and actions in street art
Access slide 1.3(a).
Activate prior knowledge by reviewing what practice is and briefly discuss street art related examples. 
Access slide 1.3(b).
Teacher note: the teacher should record key words from the clips where students can see them. 
Explain to students how the note-making activity works. The activity description can be found in the notes section of the slide. Access the clips on the slide and complete the note-making activity.
Students add the teacher’s key words from the clips to their vocabulary list.
Access slide 1.3(c).
In groups, students complete the sort and summarise activity under headings in their Visual Arts diary. Discuss and record ideas as a class.
Activity 1.4 – consolidating an understanding of street art practice
Access slide 1.4(a).
Model for the class how to use a scaffold to bring key ideas and terms from the vocabulary list together to create an answer to the question: What does a street artist’s practice involve?
Review the modelled answer and underline the key ideas.
Teacher note: two different types of scaffolds have been provided in the PowerPoint resource on slides 1.4(a) and 1.4(b).
Access slide 1.4(c).
Students use the same scaffold and complete the modelled process to answer a different question: How do street artists re-imagine or challenge accepted ideas about art?
Ask students to underline the key ideas in their answers. Check for understanding by reviewing student answers as you move around the room.
Access slide 1.4(e).
Review student understanding of street art practice.
Activity 1.5 – representing place
Access slide 1.5(a).
Select images from the Beastman mural webpage to include on the slide. Consider the examples with students and discuss how his visual language could be described.
Access slide 1.5(b).
Access Brad Eastman - Coledale mural (3:46) and explore the relationship between Beastman’s design choices and the place they represent. A scaffold has been included on the slide. Access slide 1.5(c) for a reference image of the mural.
Access slide 1.5(d).
Students generate a list of features in their local area or a place of significance to them. Students select one feature or place to represent in the next activity. 
Access slide 1.5(e).
Share an abstracting process with students by discussing the steps and reasoning in the sample.
Access slide 1.5(f) to see student samples created by collaging coloured paper. The slide includes notes about the activities that lead up to and followed the creation of these samples.
Students experiment and select shapes and colours to create an abstract representation of their place.
Access slide 1.5(g). Watch Harmony Art Collective (2:12) and discuss the art making processes involved to move from individual designs into a collaborative artwork.
Access slide 1.5(h).
Define collaboration and click to reveal and discuss the key components of successful collaboration.
Access slide 1.5(i).
Define what working collaboratively involves for students in this task, using the points on the slide. 
Access slide 1.5(j).
Teacher note: consider using a timer for each part of the process to ensure students complete this activity in approximately 1.5 hours. Approximately 30 minutes of planning and one hour of making and documenting.
In groups, students apply street art conventions to understand the intentions, choices and actions of street artists by creating a temporary, collaborative artwork. Outline the requirements of the art making task on slide 1.5(j). 
Model the making processes and materials students will have access to. 
In groups, students create a visual plan of their collaborative work and then collaboratively create the artwork in a public space, for example an area of the school accessible to other students in break times. 
Access slide 1.5(k) to see student samples of collaborative artworks.
Access slide 1.5(l).
Students view and discuss the intentions, choices and actions of each group to create their artworks.
Individually document the work and reflection on the process and artwork, using the scaffold provided. 
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Teacher note: the ‘Learning sequence 2 – unity in community’ section of the PowerPoint resource – ‘Australiana – remixed’ should be used to support Learning sequence 2. Activity descriptions and possible answers are included in the notes of the slide. To access YouTube video links on NSW Department of Education networks, please ensure you are logged in with your department credentials. In this learning sequence, students progressively add to a vocabulary list. A compilation of example vocabulary list words is provided in the Appendix section of the PowerPoint resource – ‘Australiana – remixed’.
The duration of this learning sequence is approximately 4 hours.
Table 2 – Learning sequence 2 – unity in community
	Outcomes and content
	Teaching and learning activities

	Outcomes
VA4-AMV-01 uses Viewpoints to explore and develop artistic intent and represent meaning in artworks
VA4-AMP-01 uses aspects of Practice in artworks 
VA4-CHV-01 explains meaning in artworks and the artworld using Viewpoints
VA4-CHP-01 explains aspects of Practice to represent Art critical and historical perspectives
Content
Art making: Viewpoints – Contemporary
Explore how to represent meaning in art making, using strategies and approaches that critique and reimagine accepted ideas or assumptions 
Recognise how hybrid forms, texts, technologies, materials and contexts represent meaning to audiences or participants and apply this understanding to own art making
Make artworks that appropriate, modify, reimagine images, art forms and conventions from a variety of sources and disciplines
Art making practice
Generate ideas, document and apply own intentions, choices and actions as artists in the Visual Arts diary
Investigate and use a range of materials, techniques and procedures to represent ideas about the world in artworks
Create written texts to explain intentions, choices and actions in art making
Use subject-specific language to communicate Artworld concepts and Viewpoints that inform art making
Demonstrate safe, ethical and inclusive practices when making, sharing and discussing artworks
Art critical and historical studies: Viewpoints – Contemporary 
Explain how artists and audiences understand that artworks critique and reassess accepted beliefs, roles and relationships in the artworld and in the contemporary world 
Identify ways Aboriginal and/or Torres Strait Islander Artists challenge, critique or reimagine accepted narratives, lived experiences and relationships 
Art critical and historical practice
Explore artistic practices, conventions and procedures that are informed by different times, places and cultures 
Use subject-specific language to communicate Artworld concepts and Viewpoints
Consider expressions of Cultural Practices and ways of being, knowing, thinking and doing by Aboriginal and/or Torres Strait Islander Artists
	Learning intentions
We are learning to:
identify and describe an artist’s role, intentions, choices and actions 
identify and describe how practice is informed by different times, places and culture
recognise and represent ideas about our community.
Success criteria
I can:
identify and describe ways Reko Rennie reimagines accepted narratives
identify and describe how an artist’s intentions, choices and actions can be informed by time, place and culture
make choices about how I represent my community.
Activity 2.1 – community and collaboration
Teacher note: this activity could be adapted to become a summative assessment task that assesses students’ knowledge and understanding related to the outcome ‘explains aspects of Practice to represent Art critical and historical perspectives’ (VA4-CHP-01).
Access slide 2.1(a).
Define community.
Examine the example artworks on the slide and discuss what communities could be represented and what visual language choices the artist has made to represent ideas about the community.
Add ‘community’ to the vocabulary list.
Access slide 2.1(b).
Explain the importance of the artist/artwork/audience relationships in public art including street art, using the examples on the slide.
Activity 2.2 – Reko Rennie
Access slide 2.2(a).
Teacher note: set classroom protocols for discussing Aboriginal communities, artworks, Culture and related topics.
More information about protocols can be found in the Aboriginal Education teaching and learning support: Visual Arts 7–10 document in the Teaching and learning support tab of the Visual Arts 7–10 Syllabus (2024) and the department’s Cultural Protocols and practices in creative arts resource.
Watch The Block: Stories from a Meeting Place (0:58) and discuss answers to the questions to understand the history and context of The Block in Redfern before learning about a mural that was created there.
Access slide 2.2(b).
Remind students of respectful discussion protocols.
Discuss the students’ accepted ideas or assumptions about Aboriginal art.
Access slide 2.2(c).
Watch The Block Mural with Reko Rennie (2:56) and record key points about the artist’s intentions, choices and actions. Share that the figure in the canoe is Pemulwuy, and provide students with a brief explanation about who he is and why he is a significant figure in the community and to all Aboriginal and Torres Strait Islander Peoples.
Access slide 2.2(d).
Discuss the collaborative nature of the ‘Welcome to Redfern’ project using the questions on the slide to guide your discussion. Students add key points to their scaffold and key terms to the vocabulary list.
Access slide 2.2(e).
Watch REKOSPECTIVE: The Art of Reko Rennie (0:50) and discuss Rennie’s art making practice as a class. Refine and record points about his practice in the scaffold.
Watch Reko Rennie: Always Was Always Will Be (3:30) and make notes about the key ideas. Check the students’ understanding of the artist’s practice (intentions, choices and actions) in a class discussion. 
Access slide 2.2(f).
As a class, read the article reko rennie’s colossal mural canvases the foundations of a future art museum.
In groups, students discuss how Rennie’s artwork Visible invisible, 2018, challenges the class’s accepted ideas about art, including Aboriginal and non-Aboriginal art. Students share their ideas in a class discussion.
In their groups, students organise their ideas into points in a scaffold to answer the question: Explain how Reko Rennie’s art making choices and actions represent his intentions. Slide 2.2(g) includes a PEEL scaffold that could be provided.
Activity 2.3 – introduction to zines
Access slide 2.3(a).
Watch Let’s Talk About Zines and Why You Should Make One (from 0:28–3:10) with the class. After watching the excerpt, check for understanding through questioning. 
Share sample zines on slides 2.3(b) to 2.3(f) with students, to help them see some of the possibilities. Discuss the different visual languages and approaches the artists have taken. The slides can be printed and folded as one-page zines. See Make your own zine for a tutorial on folding one-page zines.
Explain to students that they will create their own mini zine as a way to start exploring ideas about their community, time and place in the world. Access slide 2.3(g) for support on different types of communities.
Access slide 2.3(h).
Teacher note: this activity could take 2 or more lessons. It is recommended that you set a time limit for this activity determined by the needs of your students and context.
To plan their zines, students could use the art making scaffold on slide 3.2(h) so they are familiar with this thinking tool before they complete Part A of the assessment task.
Once students have created their zines, they could be photocopied for students to trade with one another.
Students follow the steps in the Make your own zine tutorial to fold their paper into a zine.
Share the art making prompts as a stimulus to help students generate ideas. 
Students create their one-page zine.
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Teacher note: the ‘Learning sequence 3 – street art festival’ section of the PowerPoint resource – ‘Australiana – remixed’ should be used to support Learning sequence 3. Sample responses are included in the notes of the slides.
The duration of this learning sequence is approximately 6 hours. 
Table 3 – Learning sequence 3 – street art festival 
	Outcomes and content
	Teaching and learning activities

	Outcomes
VA4-AMC-01 makes artworks to represent ideas that explore Artworld concepts and their relationships
VA4-AMP-01 uses aspects of Practice in artworks
VA4-CHP-01 explains aspects of Practice to represent Art critical and historical perspectives
Content
Art making: Artworld concepts
Consider how audiences interact with artworks through exhibition and/or multisensory display
Art making practice
Generate ideas, document and apply own intentions, choices and actions as artists in the Visual Arts diary
Explore how intentions, choices and actions can represent ideas when using different viewpoints
Use curatorial skills to select and present artworks to audiences
Create written texts to explain intentions, choices and actions in art making
Use subject-specific language to communicate Artworld concepts and Viewpoints that inform art making
Art critical and historical practice
Investigate and explain the role and work of artworld practitioners and how they represent their intentions
Use different viewpoints to explain the meaning and intentions of artists and artworks
Consider how and why artworks may be interpreted in different ways by audiences
Read and respond to critical interpretations and historical explanations of artworks
Create written texts to identify intentions, choices and actions as an art critic and art historian
Use subject-specific language to communicate Artworld concepts and Viewpoints
	Learning intentions
We are learning to:
identify, describe and explain how an artist’s practice is informed by their role, choices and actions 
describe and explain how artists and audiences understand that artworks reassess accepted beliefs, roles and relationships in the artworld.
Success criteria
I can:
explain aspects of an artist’s role, intentions, choices and actions
identify and describe how an artist’s practice is informed by material and conceptual choices 
explain how artists have made choices in their art making to make audiences reassess accepted beliefs, roles and relationships in the artworld.
Activity 3.1 – the impact of public art
Access slide 3.1(a). 
Explore the positive impacts street art can have on the community and broader audiences through the artists intentions, choice and actions. 
Access slides 3.1(b) to 3.1(d).
Explore images of each of the public art examples. Model observing and making notes about the types of works, the impact they could have and why the impact is important in the first example. Offer guided support to complete the same observation and note-making processes in the second example. Allow students to independently complete the activity in the third example, where appropriate.
Activity 3.2 – assessment task
Access slides 3.2(a) to 3.2(h).
Teacher note: the mode of the proposal can vary based on the students’ skills and needs. The teacher is best placed to decide what modes students could use to present their learning.
Explain the assessment task requirements and marking guidelines. Co-develop steps to success for students to follow.
To complete Part A of the assessment task:
Students select and extend an idea from their zine to develop into a proposed artwork for a street art festival.
Students use the art making scaffold on slide 3.2(d) to develop an intention and plan their proposed artwork. Starting from outside with practice, students consider their intentions, choices and actions. They then work their way in through a viewpoint and into the artworld concepts. Provide time for students to document their thinking in each part of the scaffold, one section at a time. Adjust the questions on the scaffold to suit the needs of the students.
Using their art making scaffold, students develop a smaller scale sample of the proposed mural.
To complete Part B of the assessment task:
Provide students with access to the PowerPoint resource – artist information pack – ‘Australiana – remixed’. Students select one of the 4 focus artists. To select a specific work, students could be provided with a short amount of time to search online or the teacher can preselect artworks from each artist for the students to choose from.
Students complete Part B using the artist information pack and art critical and historical scaffold on slide 3.2(h) to record and organise their ideas before creating their proposal. 
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Teacher note: the ‘Learning sequence 4 – collaborative class project’ section of the PowerPoint resource – ‘Australiana – remixed’ should be used to support Learning sequence 4. Sample responses are included in the notes of the slides.
The duration of this learning sequence is approximately 10 hours. 
Table 4 – Learning sequence 4 – collaborative class project
	Outcomes and content
	Teaching and learning activities

	Outcomes
VA4-AMC-01 makes artworks to represent ideas that explore Artworld concepts and their relationships
VA4-AMP-01 uses aspects of Practice in artworks
Content
Art making: Artworld concepts 
Explore how artists represent ideas and interests in their art making
Identify how artists use materials and approaches to represent ideas, and apply to own art making
Consider how audiences interact with artworks through exhibition and/or multisensory display
Art making practice
Generate ideas, document and apply own intentions, choices and actions as artists in the Visual Arts diary
Consider the relationship between concepts and materials choices when making artworks
Apply appropriate protocols and responsibilities for working safely and respectfully with others
· Demonstrate safe, ethical and inclusive practices when making, sharing and discussing artworks
	Learning intentions
We are learning to:
develop a collaborative art making practice
work with others in safe and ethical ways.
Success criteria
I can:
meaningfully contribute to a collaborative art project
demonstrate safe and ethical collaborative working protocols.
Activity 4.1 – collaborative class project
Teacher note: teachers are best placed to decide the parameters of this project to suit the needs of your students and context. This project could be one artwork collaboratively selected and produced by the class, an exhibition of individual works, students each producing a part of a larger work that is combined in the final stages, or students working in groups to produce a collaborative artwork. You could set boundaries on the form(s), scale, site(s) and/or subject matter that students can access and explore. The aim of this activity is for students to embody their role as artists to work collaboratively to set intentions, make choices and take actions in their art making practice with others.
Remind students or further establish safe and ethical protocols for working collaboratively with their peers. Reviewing slide 1.5(h) may be useful. Protocols could include how to respectfully raise and manage issues and concerns, and strategies for finding compromises.
Establish roles for the project which could include:
site investigators
focus group coordinators
project planners – seek permission, plan steps and timeline, evaluate
concept developers
documenters of the process
promotion team.
Access slide 4.1(a) for a suggested project process that could be used as a learning map with students. 
Access slides 4.1(b) to 4.1(g). 
Unpack each part of the process further to guide students to develop or refine an intention for a collaborative artwork that represents their community in a holistic and positive way. Use the public artwork check-in questions on slide 4.1(c) to evaluate and refine the intention, where necessary.
Activity 4.2 – Reflect and evaluate.
Access slide 4.2(a).
Students reflect on how effectively the finished product(s) achieved their intention.
Students can document their contributions to the project in their Visual Arts diary. 
Students could record advice about working collaboratively for future students who are given this project.
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