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[bookmark: _Toc179301580]Learning sequence 1 – sound and layers
[bookmark: _Toc179301581]Activity 1.1 – What is sound? What is music?
[image: Venn diagram in which students document their ideas as to 'What is sound?' and 'What is music?' On the left side is the sound circle, on the right side is the music circle.]

[bookmark: _Toc174450208][bookmark: _Toc179301582]Activity 1.4 – layering rhythm and pitch
Below are the melodic and rhythmic phrases for the composition activity. Copy these, cut them into parts to make 8 separate pieces of paper and collate the 8 phrases into an envelope. There should be a complete set for each group.
Table 1 – layering rhythm and pitch composition activity
	Part
	Melodic and rhythmic phrases

	1
	[image: This 4 bar melodic motif is written in the treble clef and consists of alternating quavers going between C and A. It is in 4/4 time.]

	2
	[image: This 4 bar melodic motif is written in the treble clef and is in 4/4 time. The rhythmic pattern is crotchet, pair of quavers, crotchet, crotchet. The first bar is G, 2nd bar A, 3rd bar B and 4th bar G, E, E, C.]

	3
	[image: This 4 bar melodic motif is written in the treble clef and is in 4/4 time. The rhythmic pattern is crotchet, pair of quavers, crotchet, crotchet. The first bar is E, 2nd bar F, 3rd bar D and 4th bar E, G, G, E, C.]

	4
	[image: This 4 bar melodic motif is written in the treble clef and is in 4/4 time. The rhythmic pattern is crotchet, crotchet rest, crotchet, crotchet. The first bar is C, 2nd bar D, 3rd bar G and 4th bar C.]

	5
	[image: This 4 bar rhythmic motif is written  in 4/4 time. The rhythmic pattern is semiquavers, crotchet, semiquavers, crotchet, semiquavers, quavers, semiquavers, quavers. This pattern is repeated twice.]

	6
	[image: This 4 bar rhythmic motif is written  in 4/4 time. The rhythmic pattern is pair of quavers, crotchet repeated for 4 bars.]

	7
	[image: This 4 bar rhythmic motif is written  in 4/4 time. The rhythmic pattern is crotchet rest, pair of quavers repeated for 4 bars.]

	8
	[image: This 4 bar rhythmic motif is written  in 4/4 time. The rhythmic pattern is crotchet, crotchet rest repeated for 4 bars.]


[bookmark: _Toc179301583]Activity 1.5 – rhythm clocks 
[bookmark: _Toc179301584]Rhythm clock 1
[image: This image consist of a rhythm clock. It shows a clock face with a rhythm designated to each number. Students perform the rhythm clock in order from the 12. This rhythm clock is in 2/4 time.]
[bookmark: _Toc179301585]Rhythm clock 2
[image: This image consist of a rhythm clock. It shows a clock face with a rhythm designated to each number. Students perform the rhythm clock in order from the 12. This rhythm clock is in 3/4 time.]


[bookmark: _Toc179301586]Rhythm clock 3
[image: This image consist of a rhythm clock. It shows a clock face with a rhythm designated to each number. Students perform the rhythm clock in order from the 12. This rhythm clock is in 4/4 time.]


[bookmark: _Toc179301587]Learning sequence 2 – layering with vocals
[bookmark: _Toc179301588]Activity 2.1 – audience choir
[bookmark: _Toc179301589]Answers
How many layers of sound can you identify? There are 3 layers of sound.
Describe the density of the texture. Was it thick or thin and why? It was thick due to the large number of voices singing.
Did the parts ascend (go up) or descend? (go down) or both? Some parts stayed on one note and other parts moved both up and down (ascending and descending).
Did the parts move in mainly steps or leaps? The lower parts mostly stayed on one note and didn’t move very much, but the upper part moved mainly in steps.
[bookmark: _Toc179301590]Example of graphic notation: (bars 5–6 of part 1)
[image: A single line to reflect the ascending and descending contour of the melodic line.]


[bookmark: _Toc174450215][bookmark: _Toc179301591]Activity 2.3 – listening for layers of sound
Listen to the following excerpts and identify the density and type of texture.
Table 2 – listening for layers of sound 
	Excerpt
	Thick
	Thin
	Monophonic
	Homophonic
	Polyphonic

	Class round
	
	
	
	
	

	Hello – Walk off the Earth + Myles & Isaac (Tap Dance Cover) (5:05) (from 0:12–01:13)
	
	
	
	
	

	For The Longest Time (Billy Joel) – Barbershop Quartet (3:17) (from 0:05–0:42)
	
	
	
	
	

	Hamilton: Non-Stop (6:25) (from 5:48–6:08)
	
	
	
	
	

	Warrell Creek Song | Emma Donovan | TEDxSydney (4:05) (from 1:37–2:44)
	
	
	
	
	

	We Don’t Talk About Bruno (From “Encanto”) (3:41) (from 2:48–3:25)
	
	
	
	
	

	Pentatonix – Hallelujah (Official Video) (5:05) (from 0:00–1:01)
	
	
	
	
	

	Spinifex Gum feat. Felix Riebl, Ollie McGill and Marliya | Digital Season (1:03:31) (from 4:11–5:20)
	
	
	
	
	

	Baba Yetu – Stellenbosch University Choir (3:42) (from 0:48–1:47)
	
	
	
	
	

	Gregorian chant – Deum verum (8:38) (from 0:00–0:31)
	
	
	
	
	




[bookmark: _Toc179301592]Answers
Listen to the following excerpts and identify the density and type of texture.
Table 3 – listening for layers of sound – answers
	Excerpt
	Thick
	Thin
	Monophonic
	Homophonic
	Polyphonic

	Class round
	
	
	
	
	

	Hello – Walk off the Earth + Myles & Isaac (Tap Dance Cover) (5:05) (from 0:12–1:13)
	
	X
	
	X
	

	For The Longest Time (Billy Joel) – Barbershop Quartet (3:17) (from 0:05–0:42)
	
	X
	
	X
	

	Hamilton: Non-Stop (6:25) (from 5:48–6:08)
	X
	
	
	
	X

	Warrell Creek Song | Emma Donovan | TEDxSydney (4:05) (from 1:37–2:44)
	
	X
	X
	
	

	We Don’t Talk About Bruno (From “Encanto”) (3:41) (from 2:48–3:25)
	X
	
	
	
	X

	Pentatonix – Hallelujah (Official Video) (5:05) (from 0:00–1:01)
	
	X
	X
	X
	

	Spinifex Gum feat. Felix Riebl, Ollie McGill and Marliya | Digital Season (1:03:31) (from 4:11–5:20)
	X
	
	
	X
	

	Baba Yetu – Stellenbosch University Choir (3:42) (from 0:48–1:47)
	X
	
	
	
	X

	Gregorian chant – Deum verum (8:38) (from 0:00–0:31)
	
	X
	X
	
	


[bookmark: _Toc174450224]
[bookmark: _Toc179301593]Learning sequence 4 – the symphonic spectrum
[bookmark: _Toc179301594]Activity 4.1 – exploring orchestral instruments and timbre
Students will need access to the ‘Instruments of the symphony orchestra worksheet’ and the ‘Timbre terminology worksheet’ and envelopes containing the ‘instrument cards’ to complete this activity. Templates and answers are provided on the following pages.
[bookmark: _Toc179301595]Instruments of the symphony orchestra
Access The Young Person’s Guide to the Orchestra (22:42) from 0:00–3:25 and answer the questions in the table below.
Table 4 – instrument family
	List the instrument families of the orchestra
	What are the instruments made of?
	How are the instruments played?

	
	
	

	
	
	

	
	
	

	
	
	


The teacher will give you an envelope of instrument cards. Categorise the instruments into the orchestral families of strings, woodwind, brass and percussion.
Access The Young Person’s Guide to the Orchestra (22:42) (from 3:33–19:33) and identify each instrument, any interesting facts about the instrument, and the timbre of the instrument using the ‘Timbre terminology’ worksheet.
What does timbre mean? Timbre refers to the distinctive quality of a sound that enables the sound sources to be identified.
Table 5 – the woodwind family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Flute
	
	

	Piccolo
	
	

	Oboe
	
	

	Clarinet
	
	

	Bassoon
	
	


Table 6 – the string family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Violin
	
	

	Viola
	
	

	Cello
	
	

	Double bass
	
	

	Harp
	
	


Table 7 – the brass family
	Instrument
	Interesting facts
	How would you describe the timbre?

	French horn
	
	

	Trumpet
	
	

	Trombone
	
	

	Tuba
	
	


Table 8 – the percussion family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Timpani
	
	

	Bass drum
	
	

	Cymbals
	
	

	Tambourine
	
	

	Triangle
	
	

	Snare drum (side drum)
	
	

	Woodblock 
	
	

	Xylophone
	
	

	Castanets
	
	

	Gong
	
	

	Whip
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[image: Timbre technology worksheet.]

[bookmark: _Toc179301596]Answers
1. Access The Young Person’s Guide to the Orchestra (22:42) (from 0:00–3:25) and answer the questions in the table below.
Table 9 – instrument family answers
	List the instrument families of the orchestra
	What are the instruments made of?
	How are the instruments played?

	Strings
	wood and strings
	played with a bow or plucked with a finger

	Woodwind
	wood and metal
	blow

	Brass
	metal
	blow

	Percussion
	wood, metal, skin
	hit, shake, scrape


Access The Young Person’s Guide to the Orchestra (22:42) (from 3:33–19:33) and identify each instrument, any interesting facts about the instrument, and the timbre of the instrument using the ‘Timbre terminology’ worksheet.
Table 10 – the woodwind family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Flute
	It is high pitched
	sweet and glittering

	Piccolo
	It is the highest of the woodwind section
	piercing and shrill

	Oboe
	It has a gentle and plaintive quality
	nasal and reedy

	Clarinet
	It is a very agile instrument
	smooth and mellow

	Bassoon
	The largest and deepest instrument of the woodwind section
	nasal and dark


Table 11 – the string family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Violin
	Violins play in 2 groups (firsts and seconds)
	bright and sparkling

	Viola
	Are slightly larger than violins resulting in a deeper pitch
	warm and lush

	Cello
	Are larger than a viola
	resonant and warm

	Double bass
	Are the largest of the string family
	heavy and muddy

	Harp
	Has 47 strings and several foot pedals to alter the pitch of the strings
	twangy and shimmering


Table 12 – the brass family
	Instrument
	Interesting facts
	How would you describe the timbre?

	French horn
	Made from brass tubing coiled into a circle
	resonant and full

	Trumpet
	One of the most familiar instruments
	bright and blazing

	Trombone
	The trombone has a slide to change the pitch
	majestic and grand

	Tuba
	The largest instrument of the brass family
	powerful and booming


Table 13 – the percussion family
	Instrument
	Interesting facts
	How would you describe the timbre?

	Timpani
	There are 4 timpani played with mallets
	powerful and booming

	Bass drum
	The bass drum is large and played with mallets
	rumbling and booming

	Cymbals
	A pair of cymbals is used
	sizzling and metallic

	Tambourine
	Can be shaken or struck
	metallic and sparkling

	Triangle
	Is struck with a metal stick
	sweet and bright

	Snare drum (side drum)
	Is played with sticks
	dry and percussive

	Woodblock 
	Is struck with a mallet or stick
	hollow and dry

	Xylophone
	Is played with mallets and made of wood
	resonant and clear

	Castanets
	Is played by shaking or tapping
	dry and gritty

	Gong
	Is struck with a large mallet
	majestic and muffled

	Whip
	The 2 sides of the wood are snapped together to make the sound
	thin and dry




[bookmark: _Toc179301597]Instrument cards
	Strings
	Woodwind

	Brass
	Percussion

	[image: Flute.]
Flute
	[image: Piccolo.]
Piccolo

	[image: Oboe.]Oboe
	[image: Clarinet.]Clarinet

	[image: Bassoon.]Bassoon
	[image: Violin.]
Violin

	[image: Viola.]
Viola
	[image: Cello.]
Cello

	[image: Double bass.]
Double bass
	[image: Harp.]
Harp

	[image: French horn.]French horn
	[image: Trumpet.]Trumpet

	[image: Trombone.]Trombone
	[image: Tuba.]
Tuba

	[image: Timpani.]Timpani
	[image: Bass drum.]
Bass drum

	[image: Cymbals.]Cymbals
	[image: Tambourine.]Tambourine

	[image: Triangle.]Triangle
	[image: Snare drum.]Snare drum

	[image: Woodblock.]Woodblock
	[image: Xylophone.]Xylophone

	[image: Castanets.]Castanets
	[image: Gong.]
Gong

	[image: Whip.]Whip
	




[bookmark: _Toc179301598]Learning sequence 5 – keyboard performance
[bookmark: _Toc179301599]Activity 5.1 – note names in the bass clef
1. Practise writing some bass clefs on the stave below:
[image: This is an image of a musical stave in the bass clef.]
1. Write the letter names of each of the bass clef notes underneath the notes.
	[image: This is an image of a musical note in the bass clef on the bottom line of the stave.]
	[image: This is an image of a musical note in the bass clef on the top space of the stave.]
	[image: This is an image of a musical note in the bass clef on the 2nd line from the bottom of the musical stave.]
	[image: This is an image of a musical note in the bass clef on the middle line of the stave.]
	[image: This is an image of a musical note in the bass clef in the bottom space of the musical stave.]

	
	
	
	
	

	[image: This is an image of a musical note in the bass clef on the 2nd top space of the stave.]
	[image: This is an image of a musical note in the bass clef in the 2nd bottom space of the musical stave.]
	[image: This is an image of a musical note in the bass clef on the 2nd top line of the musical stave.]
	[image: This is an image of a musical note in the bass clef on the top line of the musical stave.]
	[image: This is an image of a musical note in the bass clef sitting on the very top of the musical stave.]

	
	
	
	
	


1. Draw the notes which make up the words on the staves below:
	DEAF
	[image: This is an image of a musical stave in the bass clef.]

	BADGE
	[image: This is an image of a musical stave in the bass clef.]

	FADED
	[image: This is an image of a musical stave in the bass clef.]

	DECADE
	[image: This is an image of a musical stave in the bass clef.]

	CABBAGE
	[image: This is an image of a musical stave in the bass clef.]




[bookmark: _Toc179301600]Answers
1. Write the letter names of each of the bass clef notes underneath the notes.
	[image: This image is of the note letter name G in the bass clef.]
	[image: This image is of the note letter name G in the bass clef.]
	[image: This image is of the note letter name B in the bass clef.]
	[image: This image is of the note letter name D in the bass clef.]
	[image: This image is of the note letter name A in the bass clef.]

	G
	G
	B
	D
	A

	[image: This image is of the note letter name A in the bass clef.]
	[image: This image is of the note letter name C in the bass clef.]
	[image: This image is of the note letter name F in the bass clef.]
	[image: This image is of the note letter name A in the bass clef.]
	[image: This image is of the note letter name B in the bass clef.]

	E
	C
	F
	A
	B


1. Draw the following notes (which make up words) on the staves below:
	DEAF
	[image: These bass clef note names spell DEAF.]

	BADGE
	[image: These bass clef note names spell BADGE]

	FADED
	[image: These bass clef note names spell FADED]

	DECADE
	[image: These bass clef note names spell DECADE]

	CABBAGE
	[image: These bass clef note names spell CABBAGE]




[bookmark: _Toc179301601]Learning sequence 6 – keyboard performance continued
[bookmark: _Toc179301602]Activity 6.2 – score scavenger
[bookmark: _Toc179301603]Answers
Access the score and recording of the piece you performed and highlight and label the following musical features on the score:
title
composer
treble clef and bass clef (if applicable)
time signature
tempo
note names and values such as crotchet, quaver
double barline
using a highlighter, trace over the treble clef line of the first 4 bars. Describe the contour of the melody (ascending/descending).


Ode to Joy 
The contour of the melody is ascending and descending and moves in steps.
[image: This image shows a picture of the sheet music for 'Ode to Joy' with score annotations.]
Morning Mood
The contour of the melody is descending and ascending moving mainly in steps with some skips.
[image: This image shows a picture of the sheet music for 'Moring Mood' with score annotations.]
Trumpet Voluntary 
The melody is ascending and descending moving in steps.
[image: This image shows a picture of the sheet music for 'Trumpet Voluntary' with score annotations.]
[bookmark: _Toc179301604]Activity 6.3 – listening
[bookmark: _Toc179301605]Answers
Access the recording of the orchestral piece you played on the keyboard:
· Ode to Joy – Beethoven Symphony No9 – Royal Scottish National Orchestra (4:20) (from 0:16–0:58)
· Vienna Philharmonic & Zubin Mehta – Grieg: Morning Mood (Summer Night Concert 2015) (4:08) (from 0:00–0:27)
· Trumpet Voluntary (2:55) (from 0:00–0:55)
Answer the questions based on the piece you selected.
Ode to Joy
Which performing media are playing the melody? Voices/choir.
Describe the timbre of the performing media playing the melody. Powerful and clear.
Which instrument(s) or instrument families are performing the accompaniment? The whole orchestra. Strings, woodwind, percussion and brass.
How would you describe the texture of this section? You must describe the density (think/thin) and the type of texture (phonic). Very thick and homophonic.
Morning Mood
· Which performing media are playing the melody? Flute and oboe.
· Describe the timbre of the performing media playing the melody. The flute is sweet and sparkling, the oboe is nasal and clear.
· Which instrument(s) or instrument families are performing the accompaniment? Woodwind and strings.
· How would you describe the texture of this section? You must describe the density (think/thin) and the type of texture (phonic). Moderately thin and homophonic.
Trumpet Voluntary
Which performing media are playing the melody? Trumpet.
Describe the timbre of the performing media playing the melody. Bright and clear.
Which instrument(s) or instrument families are performing the accompaniment? Strings.
How would you describe the texture of this section? You must describe the density (think/thin) and the type of texture (phonic). Moderately thick and homophonic.
[bookmark: _Toc174450239]

[bookmark: _Toc179301606]Learning sequence 7 – electronic layering
[bookmark: _Toc174450242][bookmark: _Toc179301607]Activity 7.1 – Incredibox
[bookmark: _Toc179301608]Answer
Choose one or more of the layers of sound and notate its pattern using graphic notation.
[image: A graphic notation that shows a thick coloured in circle followed by a short wavy line then, the line stops. This is followed by another thick coloured in circle followed by a short wavy line, then the line stops. This is followed by another thick coloured in circle followed by a long straight line, then the line stops.]
[bookmark: _Toc174450243][bookmark: _Toc179301609]Activity 7.2 – animated graphic score
[bookmark: _Toc179301610]Answers
Access Grieg’s In the Hall of the Mountain King (from 0:00–2:39) and discuss the piece using the following questions as a guide:
· Which instrument began playing the piece and how did they create the sound? The French horn began the piece by blowing.
· How could you tell when the melody entered? What did it sound like? What did it look like? It sounded mysterious and was played using short, low notes. The timbre was muffled and mellow. The melody was represented by small diamonds on the visual score. 
· How were short sounds and long sounds notated on the score? Short sounds were represented by small diamonds and stars. Longer notes were represented by long rectangles.
· How were high notes and low notes notated on the score? Higher notes were positioned at the top of the score and lower notes were positioned at the bottom of the score.
· How could you tell if the texture was thick? What did it sound like? What did it look like? You could hear there were more layers of sound and it sounded louder. Visually, you could see many more layers through the different shapes and colours on the visual score.
[bookmark: _Toc174450244][bookmark: _Toc179301611]Activity 7.3 – ‘In the Hall of the Mountain King’
[bookmark: _Toc179301612]Answers
[image: This is an image of an annotated score for 'In the Hall of The Mountain King']
[bookmark: _Toc174450245][bookmark: _Toc179301613]Activity 7.4 – comparative analysis
[bookmark: _Toc179301614]Answers
Compare Grieg’s  (from 0:00–1:04) with Justin Timberlake’s Hair Up (2:58) (from 0:00–0:52) by completing the table below. Consider the elements of music such as performing media, timbre and texture.
Table 14 – comparative analysis
	Musical features
	Grieg – ‘In the Hall of the Mountain King’
	Timberlake – ‘Hair Up’

	Performing media
	Orchestra – only the french horn, cello, double bass and bassoon play in this section.
	Electronic sound sources and voice including multiple synthesized sounds, drumbeats, bass, lead vocals and backing vocals.

	Timbre
	The instruments use warm and resonant timbres.
	The timbres produced by the electronic sounds are very bright, synthetic and dry.

	Texture
	Thin and homophonic. The lower strings begin playing the melody and the bassoons play the accompaniment. They then switch roles.
	The texture starts moderately thick and gets thicker due to the layers of sound added. It is homophonic. There are lots of layers of sounds.


[bookmark: _Toc175421581]

[bookmark: _Toc179301615]Learning sequence 8 – roles of layers of sound in electronic music
[bookmark: _Toc175421584][bookmark: _Toc179301616]Activity 8.1 – listening
[bookmark: _Toc179301617]The roles of layers of sound
The layers of sound in a piece can fulfil 3 functions:
· [bookmark: _Hlk175425845]Melodic role – when the performing media play the melody.
· Harmonic role – when the performing media provide harmony (pitch other than the melody). For example, this could include chords played on the piano or guitar, or when a backing vocalist sings harmony with the lead vocals.
· Rhythmic role – when the performing media provide the beat and/or accompanying rhythms.
Access the below excerpts and identify the performing media and the role of each layer of sound in each piece as melodic, harmonic or rhythmic.
Table 15 – listening for roles of layers of sound
	[bookmark: _Hlk175426389]Piece
	Performing media and role

	Becca Hatch, Tentendo – Bass Keeps Calling (Official Video) (2:38) (from 0:00–0:34)
	

	JVKE – this is what falling in love feels like (Official Video) (2:34) (from 0:29–0:58)
	

	Billie Eilish – CHIHIRO (Official Music Video) (5:23) by Billie Eilish (from 0:00–0:35)
	

	Own choice 
	


[bookmark: _Toc179301618]Answers
Access the below excerpts and identify the performing media and the role of each layer of sound in each piece as melodic, harmonic or rhythmic.
Table 16 – listening for roles of layers of sound answers
	Piece
	Performing media and role

	Becca Hatch, Tentendo – Bass Keeps Calling (Official Video) (2:38) (from 0:00–0:34)
	synthesizer – harmonic role
bass – harmonic role
electronic drumbeats – rhythmic role
vocals – melodic role

	JVKE – this is what falling in love feels like (Official Video) (2:34) (from 0:29–0:58)
	violin – melodic role
piano – harmonic role
strings – harmonic role
synthesizer – harmonic role
vocals – melodic role
electronic drumbeats – rhythmic role

	Billie Eilish – CHIHIRO (Official Music Video) (5:23) (from 0:00–0:35)
	bass – harmonic and rhythmic role
electronic drumbeats – rhythmic role
synthesizer – harmonic role
vocals – melodic role
backing vocals – harmonic role




[bookmark: _Toc175421586][bookmark: _Toc179301619]Learning sequence 9 – creating music
[bookmark: _Toc175421589][bookmark: _Toc179301620]Activity 9.1 – composing with layers of sound
This activity will be used for summative assessment. Distribute the ‘Music Stage 4 – sample assessment task – Sound lab’. For this assessment, students may choose to work individually or in small groups. There are 2 options for students to choose from which are outlined below. Students should be given at least 3 hours to work on the creation of their music. Students will need access to either classroom instruments or a DAW, and the ‘composition planning and reflection worksheet’ provided in the teacher resource.


[bookmark: _Toc179301621]Composition planning and reflection worksheet
The people in my group are:
Listening and experimenting
Answer the following questions:
List the layers of sound or performing media you have chosen for your composition.
What is the role of each layer of sound in your composition? (Melodic, harmonic and/or rhythmic).
Describe the timbre of each of the layers of sound you have chosen.
Why do you like these sounds? Why did you choose them?
Use the checklist below to ensure you have included all aspects of the task.
Table 17 – music composition checklist
	My/our composition checklist
	Check

	4 layers of sound
	

	A melodic layer
	

	A harmonic layer
	

	A rhythmic layer
	

	A bass line
	

	2 types of texture (circle either monophonic/homophonic or polyphonic)
	

	Graphic score
	

	A completed composition planning and reflection sheet
	


Reflection
In one to 2 paragraphs, describe how you created your composition. What was your process?
What do you like about your piece?
What would you do differently to improve your piece? Why? 
How do you think your piece will be perceived from the perspective of a listener or audience?


[bookmark: _Toc175421590][bookmark: _Toc179301622]Activity 9.2 – documenting your composition
[bookmark: _Toc179301623]Graphic score example
[image: This is a graphic score consisting of 4 layers of sound. A lead melody, synth pad, bass line and drumbeats Coloured squiggles, dots and lines are used to show the musical material of each part.]
Key
Table 18 – key for graphic score
	Sound
	Symbol

	Lead (melodic role)
	[image: This is the symbol for the lead part. It consists of 3 orange, ascending strokes.]

	Synth pad (harmonic role)
	[image: This is the symbol for the syth pad. It consists of a thick, pink rectangle.]

	Bass synth (harmonic and rhythmic role)
	[image: This is the symbol for the bassline. It consists of 6 purple dots both ascending and descending.]

	Beats (rhythmic role)
	[image: This symbol os for the beats and consists of 2 downward arrows and 2 small crosses.]
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